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Foreword by the Chair

This issue is the volume 13and number 2 of this journal, which contains a total of two original
research papers in English, two original research papers and one creative report in Chinese papers.
The papers are including 1. “Factors Affecting the Use of Emoji by Social Network Service Users:
A Comparison of Taiwan, Japan and Korea”, this study used the technology acceptance model (TAM)
and the unified theory of acceptance and use of technology (UTAUT) to find out and verify the
factors affecting the use of emoji in social service networks. The results showed that the perceived
usefulness, perceived ease of use, subjective norms, perceived playfulness and fashion involvement
of the Taiwanese samples had a positive impact on usage intention. For the Japanese samples, only
perceived usefulness, subjective norms and perceived playfulness had positive effects on usage
intention; for the Korean samples, only subjective norms and perceived playfulness had a positive
effect on usage intention. 2. “Visualization of Birds’ Ecological Information in Different Design
Forms”, this study focused on bird species in Taiwan and used content analysis to explore the
presentation of ecological information across three design forms: two-dimensional catalogs,
infographics, and smart phone apps. These results imply that (1) 2D catalogs present the greatest
amount of information with the highest information complexity, followed by smart phone apps and
infographics. (2) The use of pictorial illustration comprehensively displays the visual elements; the
use of graphic symbology helps users search for information, and graphic rendering can be used to
enhance the visual characteristic of birds. 3. “Research on Mobile Learning for Aircraft
Maintenance”, this research is to develop mobile learning research in aircraft maintenance. It takes
the installation simulation training of maintenance of A330 Airbus brakes as an example, through
3D animation, interactive design and instructional videos. The research results show that through
virtual reality animation simulation, it has a positive effect on the accuracy of information
transformation and the user's interest and memory. 4. “Developing an Academic Information
Visualization Network System- using WOCAD academic database as an example”, this article
investigates an academic visualization network system with information visualization process. The
data sources that this article uses is the WOCAD (Web of CAADRIA) database that is a refined
relation data from CAADRIA proceedings from 1996-2015. From this network, the author's
academic development depth and expansibility can be explored to evaluate the author's presence in
the academic circle of computer aided design (CAD). 5. “A Study on the Creation of Heroes in the
Original Works-Taking Monkey King as an Example”, this research focuses on the Monkey King
from the book "Journey to the West ." The literature compares the evolution of Monkey King's design
in the modern animation market and analyzes the lack of elements in different periods. When the
superhero Monkey King uses the commercial creation of the theme of "Journey to the West" in the
future, it combines with the "Journey to the West" related movies, animations, games or

incorporating into modern stage plays. Totally, there were 16 manuscripts submitted to this issue of
the journal, and 7 papers passed the internal review and entered the double anonymous review

processes, 5 papers were accepted for publication eventually. Additionally, three nationalities of
authors were involved in this issue, which are Taiwan, Japan and Korea. Thanks to the authors for
their contributions. Thanks to the reviewers for their professional reviews.

Chairman Kuo-Kuang Fang 2021. 12. 31
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ABSTRACT

With the development of Internet and mobile devices, social network services (SNS) have become an
indispensable part of people's daily lives, and with the popularity of SNS, users have also changed their
ways of communication. However, online text communication between people lacks nonverbal cues,
which often leads to misunderstandings or ambiguity. Emoji, a common language in the digital age, is
often used not only in communication between different social network systems, operating systems and
languages, but also by the users of SNS as the first choice for non-speech communication. This study
used the technology acceptance model (TAM) and the unified theory of acceptance and use of
technology (UTAUT) to find out and verify the factors affecting the use of emoji in social service
networks. In this study, 422, 153 and 158 valid samples were collected from Taiwan, Japan and Korea,
respectively, and were analyzed by AMOS 21 and PLS (partial least squares). The results showed that
the perceived usefulness, perceived ease of use, subjective norms, perceived playfulness and fashion
involvement of the Taiwanese samples had a positive impact on usage intention. For the Japanese
samples, only perceived usefulness, subjective norms and perceived playfulness had positive effects on
usage intention; for the Korean samples, only subjective norms and perceived playfulness had a
positive effect on usage intention.

Keywords: Emoji; SNS; Cross-cultural research

users' intention to use emoji in SNS. Emoji is
different from kaomoji/emoticons, as it conveys
the mood by combining images with colors.
Emoji is a popular language that originated in
Japan. It is a combination of 7, e and & [,
which is pronounced as moji in Japanese, and
which can be understood as meaning "writing
that looks like painting". It was first used to let

1. Introduction

In the digital communication era, people can
easily express their creativity and feelings in
different ways. The development of social
network services (SNS) has driven such
phenomena and given users novel ways to
communicate with others. In practice, attention

should be paid to the use of emoticons (e.g.,
kaomoji, emoji, stickers, etc.) when using SNS,
because these symbols can help users depict and
convey facial expressions and gestures when
communicating  online. = Compared  with
face-to-face communication (F2F), online
communication lacks nonverbal cues that can
prevent misunderstandings (e.g., body language
or facial expression communication, etc.), which
can easily cause ambiguity or misunderstandings
(Daft & Lengel, 1984; Sproull & Kiesler, 1986).
However, we can also use images to assist users
to clearly express their emotional state and
complete context in communication. Through
these cues, individuals can overcome the
ambiguity of text messages and improve the
quality of communication.

This study focused on the factors that affect

other parties know more about meaning and
emotion in the process of communication. Later,
computers began to recognize it as a form of text,
thus making it a new form of written
communication.

SNS has become a global trend, and its use has
mushroomed (Boyd & Ellison, 2007). The
subjects discussed in this study were from
Taiwan, Japan and Korea, all of which are
countries with a high proportion of network
development, mobile device ownership rates,
and SNS usage, etc. (National Development
Council, 2019; Ministry of Science and ICT,
2019; Ministry of Internal Affairs and
Communications, 2020). It has also been
pointed out that with network development, the
high usage rate of mobile devices and
community services will promote the use of
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SNS and indirectly improve the use of nonverbal
cues, such as emoji, kaomoji and stickers (Kato,
2018). Some studies have also shown that the
use of emoji in SNS has become increasingly
frequent (Kato, 2019) and has been evaluated as
being attractive, positive, creative and
meaningful  (Kitamura &  Sato, 2009;
Kuribayashi, 2010). Therefore, the intention of
using emoji in SNS should be discussed.
However, there are few researches on users'
intention to use emoji in SNS, and there are not
many related researches on factors that affect
users' intention to use emoji. Therefore, this
study intended to fill the gaps in the literature by
exploring the behavioral intention of using
emoji in SNS.

This study adopted the technology acceptance
model (TAM) proposed by Davis (1986) and the
unified theory of acceptance and use of
technology (UTAUT) developed by Venkatesh
et al. (2003), which is based on the TAM. These
two models are often used to explain and predict
users' patterns in receiving information systems
and to explore the behavioral intention of using
emoji in SNS. In this study, three variables of
TAM (perceived usefulness, PU; perceived ease
of use, PEOU; and subjective norms, SN), one
variable of UTAUT (behavioral intention, BI),
perceived playfulness (PP), and fashion
involvement (FI) were introduced to establish
the whole research model. This study aimed to
explore and compare whether the perceived
usefulness, perceived ease of use, subjective
norms, perceived playfulness, and fashion
involvement of users in Taiwan, Japan, and
Korea related to using emoji would affect their
usage intention, and the results could be used as
a reference for the future research on emoji
services in SNS.

2. Literature review

2.1 TAM & UTAUT

TAM, proposed by Davis (1986), is based on the
theory of reasoned action (TRA) put forward by
Fishbein & Ajzen (1975) and the theory of
planned behavior (TPB) developed by Ajzen
(1991), which is derived from TRA. TAM
applies the user's cognition to discuss the
acceptance degree and the decisive factors
between the user and the use of science and
technology. The model indicates that perceived
usefulness and perceived ease of use are two
important factors affecting the user's intention.
Subsequently, Venkatesh & Davis (2000) found
that subjective norms have a more significant
impact when they are mandatory, and that they
affect users' intention to use new things and new
systems. TAM has been regarded as a complete
model for many years and has been used to
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investigate  users' acceptance of new
technologies, as well as social media,
e-commerce, software applications, and other
multi-oriented research (Lorenzo-Romero et al.,
2014; Zhang et al., 2008).

The UTAUT adopted in this study is mainly
derived from the TAM. Venkatesh et al. (2003)
reviewed and reconstructed eight models used in
previous studies and further developed the TAM.
This extended model combines TRA, TAM, the
motivational model (MM), TPB, the combined
TAM and TPB model (C-TAM-TPB), the model
of PC utilization (MPCU), innovation diffusion
theory (IDT), and social cognitive theory (SCT).
It can explain many behaviors related to the
adoption and use of new technologies. The main
factors of the UTAUT model include
performance expectancy (e.g., perceived
usefulness), export expectancy (e.g., perceived
ease of use), social influence (e.g., subjective
norms & perceived playfulness), and facilitating
conditions. Therefore, this study used UTAUT
as our research model.

Many scholars have pointed out that TAM can
be used to analyze users' use behavior and
intention to use nonverbal cues such as emoji,
kaomoji, and stickers. For example, Wang (2013)
used TAM to explore the influence of stickers of
the online community on the acceptance of
digital natives, and the results showed that the
stickers of the online community have a positive
and significant influence on the perceived
usefulness, perceived ease of use and behavioral
intention of digital natives. Chen & Chen (2020)
discussed users' intention when using ugly
stickers, and found that ugly stickers are mostly
used by young and extroverted users who
frequently use SNS and are influenced by
subjective norms. Nysveen et al. (2005)
explored the moderating role of gender in the
intention to use SNS, and the results showed
that subjective norms are the determinant for
female users, while perceived usefulness is the
determinant for male users. Therefore, this study
regarded perceived usefulness, perceived ease of
use and subjective norms as disguised forms that
affect the use intention of emoji, and put
forward the following hypotheses:

HI1: The perceived usefulness of using emoji in
social network services has a positive effect
on usage intention.

H2: The perceived ease of use of using emoji in
social network services has a positive effect
on usage intention.

H3: The subjective norms of using emoji in
social network services has a positive effect
on usage intention.



2.2 Perceived playfulness

The concept of playfulness originates from the
nonverbal clues of media richness theory. When
users have high interest in information
technology, they will form subjective attitudes,
such as positive emotions and satisfaction, while
users who initially lack interest may interact
with information technology with positive
attitudes and strong motives. Playfulness can
also attract participants' attention, trigger their
curiosity, and let them be happy with
interpersonal interaction (Hung et al., 2016).
Chiang et al. (2011), Wang & Chang (2012) and
Hung et al. (2016) also pointed out that
playfulness is considered one of the keys to the
success of SNS on social networking sites.
Hedonic traits can give participants personal
entertainment and cause fun and joyful emotions.
Through the interesting and interactive traits
generated by the community, participants can
feel positive when interacting with others
through social networking sites. Yu et al. (2005)
and Chang et al. (2009) indicated that perceived
playfulness has a positive and significant impact
on the usage intention of information technology.
Morosan & Jeong (2008) also found that
perceived playfulness is an important predictor
of users' intention to visit websites. Therefore,
this study regarded perceived playfulness as a
disguised form that affects the usage intention of
emoji, and put forward the following
hypothesis:

H4: The perceived playfulness of using emoji in
social network services has a positive effect
on usage intention.

2.3 Fashion involvement

Fashion is a process of accepting symbols that
provide individuals with the same identification
as others, and these symbols often change
(Reynold, 1968). Sproles (1979) defined fashion
as a form of behavior that is temporarily adopted
by some members of a social group, and which
is considered appropriate by society at a certain
time and situation. This study discussed the
adoption of new popular technologies such as
SNS and emoji, as well as the willingness of
individuals to use emoji.

In the field of fashion, the degree of fashion
involvement refers to the range in which
consumers are interested in the types of fashion
commodities. Fashion involvement can be used
to predict consumers' behavior variables related
to fashion commodities, such as the product
involvement degree, purchasing behavior, and
consumer characteristics (Browne & Kaldenberg,
1997). The higher a user's involvement in
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fashion, the higher the user's recognition of the
importance of fashion, the easier it is to use
fashion in decision-making evaluations, and the
more the emotion in use is influenced by the
degree of love. O'Cass (2000) found that the
degree of fashion involvement is highly
correlated with personal characteristics and
product knowledge, and that product knowledge
can further affect users' use decisions.
Watchravesringkan et al. (2010) also found that
individuals who use fashion products generally
do so to enhance their self-esteem and change
their appearance. Therefore, this study regarded
fashion involvement as a disguised form that
affects the usage intention of emoji, and
proposed the following hypothesis:

H5: The fashion involvement of using emoji in
social network services has a positive effect
on usage intention.

2.4 Research model

Based on the aforementioned related literature,
UTAUT has been proven to effectively explain
the prediction and performance of the behavior
intention of the use of new technology (Blaise et
al., 2018). The TAM mainly leads to use
intention via perceived usefulness, perceived
ease of use and subjective norms
(Lorenzo-Romero et al., 2014; Zhang et al.,
2008). In the research on information systems,
perceived playfulness is found to directly affect
the acceptance and use of technology. In the
context of general users, perceived playfulness
has also been shown to be an important
determinant of the acceptance and use of
technology (Brown & Venkatesh, 2005).
Fashion involvement is a commonly-used
statement and motivation that encourages users
to adopt popular and novel technological
products (Browne & Kaldenberg, 1997).
Therefore, this study proposed that the use of
emoji in SNS by users would be affected by the
variables related to the hypotheses and would
promote  use intention. = As  personal
characteristics are extremely important for
predicting the behavior of technology
acceptance and use, this study used UTAUT to
explore the relationship between individuals’
behavior and the intention to use emoji to
establish a structural equation (SEM). The
research framework is shown in Figure 1. This
article explored the hypotheses and causality
among perceived usefulness, perceived ease of
use, subjective norms, perceived playfulness and
fashion involvement, behavioral intention and
other dimensions, and proposed a model of the
influencing factors and use intention of users to
adopt emoji in SNS.
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( Perceived usefulness (PU)

(Perceived ease-of-use (PEOU)

( Subjective norm (SN)

( Perceived playfulness (PP) >

( Fashion involvement (FI)

Behavioral Intention (BI))

Figure 1. Concept model

3. Methods

3.1 Data collection

From January to February, 2021, this study
conducted a network questionnaire survey on the
use of emoji in Taiwan, Japan and Korea through
SNS and network survey companies. A total of
422, 153 and 158 wvalid samples were
respectively collected, and a total of 733 valid
questionnaires were recovered. As shown in
Table 1, there were 422 samples from Taiwan,
with 54.8% male and 45.2% female, as well as
153 samples from Japan, with 49% male and
51% female, and 158 samples from Korea, with

Table 1 Descriptive Statistics

45.6% male and 54.4% female.

This survey was based on the research ethics
standards issued by the Japan Ergonomics
Society and the International FErgonomics
Association’s Code of Conduct for Ergonomists,
2006, and was approved by the Bioethics
Committee of Center for Frontier Medical
Engineering, Design Research Institute and
Graduate School of Engineering, Chiba
University (R2-08). While the survey was in
progress, the participants could close the
browser to give up answering at any time, and
their data would not be analyzed. All collected
data was processed anonymously.

Variable Taiwan Japan Korea
N / Percentage % N / Percentage % N / Percentage %

Gender

Male 227 (54.8%) 75 (49%) 72 (45.6%)

Female 195 (45.2%) 78 (51%) 86 (54.4%)
Age

20-29 196 (46.4%) 31 (20.3%) 57 (36.1%)

30-30 124 (29.4%) 49 (32%) 30 (19%)

40-49 66 (15.6%) 28 (18.3%) 46 (29.1%)

50-59 26 (6.2%) 29 (19%) 17 (10.8%)

60-69 10 (2.4%) 12 (7.8%) 7 (4.4%)

70-79 0 3 (2%) 1 (0.6%)

80-89 0 1 (0.7%) 0
Education

Primary 2 (0.5%) 0 0

Secondary 49 (11.6%) 39 (25.5%) 29 (18.4%)

University <=4 286 (67.8%) 101 (66%) 102 (64.6%)

University > 4 85 (20.1%) 13 (8.5%) 27 (17%)
Total 422 153 158

4 International Journal of Digital Media Design



3.2 Measurement

The model constructed in this study adopted a
verified scale. The original scales were all in
English. We modified the scale to match the
emoji, and translated the scale into Taiwanese
Mandarin, Japanese, and Korean. The
questionnaire mainly consisted of three parts.
The first part was used for screening, in which
we explained the purpose of the study and
provided two questions for the participants to
confirm whether they had used emoji and SNS.
The respondents could not proceed to the next
stage if they failed to confirm their usage, and if
"have not used" was checked, the survey would
automatically jump to the end screen. The
second part of the questionnaire was
demographic variables, including gender, age,
and educational background. The third part was
the scale of potential variables. The scale (Table
2) included the following constructs: perceived
usefulness, perceived ease of use, subjective
norms, perceived playfulness, and fashion
involvement, which were developed from Moon
& Kim (2001), Venkatesh et al., (2003), Lin &

Table 2 Model Constructs and Items
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Bhattacherjee (2008), Tiger et al. (1976), Lin &
Xia (2012) and Venkatesh & Davis (2000). A
7-point Likert scale was used for scoring, with
answers ranging from 7 (strongly agree) to 1
(strongly disagree). There were two additional
questions, including “How frequently do you
read the fashion section in the media?” and
“How frequently do you shop in department
stores or consumer electronics stores?”, for
which the answers ranged from “Frequent” to
“Very Few”.

Before the questionnaire was officially issued,
we conducted a pre-test and pilot test to verify
the scale. For the pre-test, we invited eight
experts to give their opinions and revise the
format and wording of the questionnaire. Finally,
we collected 75 questionnaires during the pilot
test to reduce errors and deviations. In this study,
Cronbach’s alpha was used to confirm the
reliability of all items (PU=0.94, PEOU=0.87,
SN=0.85, PP=0.90, FI=0.76, BI=0.75), and
according to Tu (2012) recommendation, the
results indicated that the revised questionnaire
items were credible and valid.

Item

Scale

Perceived usefulness (PU) (Moon & Kim, 2001; Venkatesh et al., 2003)

PU1 I like to use emoji.

PU2 I hold a positive attitude towards the use of emoji.

PU3 Using emoji brings me a lot of convenience.

PU4 The use of emoji can accurately express feelings other than words.
PU5 Using emoji helps to express my thoughts.

PU6 It is useful to use emoyji.

Perceived ease of use (PEOU) (Venkatesh et al., 2003; Lin & Bhattacherjee, 2008)

PEOUI

PEOU2 The emoji I use at present are popular.
PEOU3 It is easy to chat with emoji.

PEOU4 It is a very simple thing to use emoji.

Subject norm (SN) (Venkatesh, & Davis, 2000)

It was easy for me to learn how to use emoji when chatting at first.

SN1 Colleagues/classmates in the workplace/school think I use emoji.

SN2 Peers outside the workplace/school think that I use emoji.

SN3 My family thinks I use emoji.

SN4 My friends think I use emoji.

Perceived playfulness (PP) (Moon & Kim, 2001; Venkatesh et al., 2003)

PP1 Chatting with emoji makes me feel very interested.

PP2 Chatting with emoji will stimulate my imagination.

PP3 Chatting with emoji gives me a kind of intimacy to communicate with others.
PP4 Chatting with emoji makes me feel happy to talk with others.

PP5 Chatting with emoji makes me have a sense of presence face-to-face with people.
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Fashion involvement (FT) (Tigert et al., 1976; Lin & Xia, 2012)

FI1 I am a person who can keep up with fashion.
FI2 How frequently do you read the fashion section in the media?
FI3 How frequently do you shop in department stores or consumer electronics stores?

Behavioral intention (BI) (Venkatesh et al., 2003)

BI1 I expect to continue to use emoji in the future.

BI2 I will use emoji as often as I do now.

BI3 I will recommend my relatives and friends around me to use emoji.

4. Results should be greater than the square of the partial

This study used AMOS 21 statistical software to
analyze the data from Taiwan, and used partial
least squares (PLS) to analyze the data from
Japan and Korea. As for Taiwan, in the first stage,
first-order and second-order confirmatory factor
analysis (CFA) was used to confirm the
goodness-of-fit of models in the literature, as
well as the reliability and validity of the
observed variables and potential variables. In the
second stage, structural equation modeling
(SEM) was used to test the hypotheses. As for
Japan and Korea, the model was analyzed
through two steps: (1) reliability and validity to
evaluate the quality of the model; and (2)
structural model hypothesis testing.

4.1 Measurement model

In this study, the measurement model was
evaluated according to criteria for the reliability,
convergent validity, discriminant validity,
construct validity and model-fit (Table 3). For
these three models, the Cronbach's o of all items
was higher than 0.7, indicating that the items of
each variable had reliability (Fornell & Larcker,
1981).

Next, the factor loadings and the average
variance extracted were used to test the
convergence validity. The factor loadings of the
project needed to be greater than 0.5, and the
average variance extracted (AVE) had to exceed
0.5 (Hair et al., 2006). As shown in Table 3, the
factor loadings of all models were higher than
0.6, and the AVE was also higher than 0.5. In
addition, the AVE of Fornell & Larcker (1981)
was also used to obtain the AVE value for each
construct. When compared with the square of the
correlation coefficient of the construct, the AVE
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correlation coefficient to prove the existence of
discrimination ~ validity. =~ The  correlation
coefficients of each construct of the three models
in this study all conformed to the above
principles. Therefore, there was discrimination
validity between constructs, as shown in Tables
4-6.

In terms of the construct validity, the component
reliability (CR) for perceived usefulness,
perceived ease of use, subjective norms,
perceived playfulness and fashion involvement
were respectively 0.93, 0.88, 0.92, 0.78, and
0.86 in Taiwan; 0.95, 0.93, 0.95, 0.94, 0.87, and
0.89 in Japan; and 0.97, 0.96, 0.96, 0.97, 0.94,
and 0.93 in Korea. All coefficients were greater
than 0.7 (Hair et al., 2006). In addition, in order
to ensure that each scale could measure the
degree of the constructed theory, confirmatory
factor analysis was used to test the fitness of the
measurement model.

According to the statistical analysis, the results
of the confirmatory factor analysis for Taiwan's
six constructs of perceived usefulness, perceived
ease of wuse, subjective norms, perceived
playfulness, fashion involvement, and usage
intention showed the following indicators: > =
739.03; df = 260; y¥df = 2.84; RMSEA = 0.07;
GFI = 0.84; AGFI = 0.87; and CFI = 0.94, all of
which were higher than the standards previously
considered acceptable by scholars (Bentler &
Bonett, 1980; Schumacker & Lomax, 2004; Hu
& Bentler, 1999; Doll et al., 1994; MacCallum &
Hong, 1997) (x¥/df < 5, RMSEA < 0.08, GFI >
0.80, AGFI > 0.80, CFI > 0.90), indicating that
the measurement model could be appropriately
adapted to the data of this study.
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Table 3 Scale Measurement Properties

Factor Loading Cronbach's a CR AVE

T J K T J K T J K T J K

PU PU1 082 08 087 093 094 09 093 095 097 067 076 0.84
PU2 0.78 0.76 091
PU3 0.86 093 095
PU4 0.80 090 0.92
PUS5 0.81 093 0.92
PU6 0.85 091 093

PEOU PEOU1 0.72 0.73 091 088 089 095 088 093 09 0.65 076 0.86
PEOU2 0.80 0.87 0.94
PEOU3 0.87 094 095
PEOU4 0.83 094 0.92

SN SN1 089 095 093 092 093 094 092 095 09 074 083 0.85
SN2 0.87 092 0.93
SN3 0.79 088 0091
SN4 0.89 092 0091

PP PP1 083 08 092 09 093 09 09 094 097 065 077 0.85
PP2 0.74 087 0.93
PP3 0.86 091 0.93
PP4 0.88 090 0.93
PP5 0.70 0.88 0.90

FI FI1 083 08 093 078 078 090 078 087 094 055 068 0.83
FI2 075 085 0.92
FI3 0.63 074 0.89

BI BI1 090 093 095 08 08 08 08 0.8 093 067 0.74 0.82
BI2 0.87 093 0.92
BI3 0.66 0.70 0.85

Note: T=Taiwan; J=Japan; K=Korea; PU = perceived usefulness; PEOU = perceived ease of use; SN = subjective
norm; PP=perceived playfulness; FI = fashion involvement; BI = behavioral intention.

Table 4 Correlation of Constructs — Taiwan

PU PEOU SN PP FI BI
PU 0.85
PEOU 0.79 0.86
SN 0.71 0.72 0.90
PP 0.80 0.74 0.66 0.85
FI 0.42 0.47 0.47 0.51 0.84
BI 0.77 0.76 0.80 0.77 0.53 0.87

Table S Correlation of Constructs — Japan

PU PEOU SN PP FI BI
PU 0.87
PEOU 0.72 0.87
SN 0.68 0.69 0.91
PP 0.70 0.60 0.59 0.88
FI 0.26 0.31 0.29 0.30 0.83
BI 0.76 0.62 0.72 0.67 0.31 0.86
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Table 6 Correlation of Constructs — Korea

PU PEOU SN PP FI BI
PU 0.92
PEOU 0.85 0.93
SN 0.78 0.79 0.92
PP 0.85 0.84 0.83 0.92
FI 0.63 0.66 0.69 0.70 0.91
BI 0.77 0.77 0.84 0.86 0.68 0.91

4.2 Structural model

This section describes the validation of the
hypotheses of our study. Table 7 lists the results
for all path coefficients, R?> values, and
significance levels. For Taiwan, the results of the
research and analysis showed that perceived
usefulness (p = 0.157, p <.001), perceived ease
of use (B = 0.14, p <.01), perceived playfulness
(B = 0.235, p <.001), fashion involvement ( =
0.094, p <.05), and subjective norms (f = 0.388,
p <.001) all had positive effects on usage
intention in HI1, H2, H3, H4, and HS5, which
supported the research hypotheses. The R? value
was 76.5%, indicating that the model explained a
good degree of potential transformation. As for

Table 7 Structural Model Results

Japan, the R? value was 66.3%, which showed
that the model explained the potential
transformation degree well, but that only H1, H3,
and H4 were supported, with perceived
usefulness (B = 0.406, p < 0.01), perceived
playfulness (B = 0.179, p < 0.05), and subjective
norms (B =0.348, p <0.01). As for Korea, the R?
value was 78.9%, which also showed that the
model explained the potential transformation
degree well. However, it only supported H3 and
H4, with perceived playfulness (B = 0.502, p
<.001) and subjective norms (f = 0.364, p <.05).
These results once again confirmed the validity
of the model and its applicability to the use of
emoji.

Taiwan Japan Korea
PU 0.157** 0.406** -0.019
PEOU 0.14** -0.036 0.042
SN 0.388*** 0.348** 0.364*

PP 0.235%** 0.179* 0.502%***
FI 0.094** 0.063 0.058

Participants (N) 422 153 158

R? 76.5% 66.3% 78.9%

Significant levels: * p < 0.05; ** p <0.01; *** p <0.001.

5. Discussion and conclusion

This study mainly used the TAM and UTAUT to
explore whether perceived usefulness, perceived
ease of wuse, subjective norms, perceived
playfulness and fashion involvement affect use
behavioral intention in Taiwan, Japan and Korea.
The research hypothesis validation results
indicated that the five concepts of perceived
usefulness, perceived ease of use, subjective
norms, perceived playfulness and fashion
involvement had different influences on the
intention to use emoji in social network services
in Taiwan, Japan and Korea. The analyses and
results illustrated the phenomenon of different
countries, showed their practical significance
and resulted in a number of suggestions for
future non-verbal clues. We also used the
differences in the three models of the research
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results to argue that cultural background should
be adopted as the basis for using and adopting
products of transnational technologies in the
future. This result corresponded to the studies of
Prada et al. (2018), Garrido & Prada (2021), Lu
et al. (2016), Park et al. (2014), Takahashi et al.
(2017) and Barbieri et al. (2016), who pointed
out that different cultural geographies,
backgrounds and environments will result in
differences in the use of emoji. The contributions
of the results of this study to the development of
theory and practice were as follows:

H1: The analysis of the research results showed
that perceived usefulness in Taiwan and Japan
regarding the use of emoji in SNS has a direct
and positive effect on the usage intention. H1
was therefore partially valid; however, Korea
rejected H1. The results were partially consistent



with those of Venkatesh et al. (2003) and Wang
(2013). The perceived usefulness of emoji
directly affects the user's behavior intention. It
could be seen that the usability of emoji is
important to users. If users feel that emoji is
functional and practical, it will increase users'
willingness to use it. As for Japan, it was found
that perceived usefulness has a greater influence
on usage intention than perceived ease of use
and subjective norms. This means that if
Japanese people think emoji can improve the
efficiency of their nonverbal cues in SNS, they
will be more willing to use it. Kato (2015)
pointed out that when Japanese individuals use
SNS, they will use emoji to communicate with
others in order to avoid embarrassing situations,
which further promotes the use of SNS and
reflects the usefulness of emoji. The failure of
Korea was also inconsistent with the research
results of Venkatesh et al. (2003) and Jung &
Bae (2016). It shows that in Korea, users who
use emoji do not interfere with the influence of
perceived usefulness on usage intention.

H2: The analysis of the research results showed
that Taiwan's perceived ease of use of emoji in
SNS has a direct and positive effect on usage
intention. H2 was therefore partially valid,;
however, Japan and Korea both rejected H2. The
results were partially consistent with those of
Venkatesh et al. (2003). As shown in current
research on TAM, it is easy to understand that
users regard emoji as something they could
operate and use. Previous studies have also
pointed out that perceived ease of use, and this
study also pointed out that results will vary in
different countries. The author considered that
the people of Japan and Korea are relatively
formal and restrained in terms of both language
and life when compared to Taiwan. Accordingly,
they must adopt different respectful sentences
for language performance when facing different
situations and objects, as the use of emoji is not
necessarily an easy behavior. Similarly, they
must also face the same problems when using
emoji on SNS, as it is not easy to choose the
appropriate emoji to use. From a practical aspect,
emoji can be easily installed into the operating
systems of today's computers, mobile phones
and mobile devices, and many SNS developers
also offer the function of automatically
recommending emoji. Although emoji is a
system invented in Japan, many emoji based on
local cultures have also been developed in
response to globalization. In the future, if
operating system operators and SNS developers
can create or strengthen their choice of
non-verbal cues corresponding to various
cultures, it will definitely increase emoji’s ease
of use.
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H3: The analysis of the research results showed
that the subjective norms of Taiwan, Japan and
Korea when using emoji in SNS have a direct
and positive influence on wusage intention,
therefore H3 held true. This result was consistent
with that of Venkatesh et al. (2003). Subjective
norms play an important role in the usage
intention of emoji, and subjective norms (such as
people's hope to establish or maintain a good
image in the group) may enhance an individual’s
position in a group. It can be seen that other
people's evaluation and opinion on emoji and the
popularity of emoji will affect the user's
intention to use emoji. In Taiwan, besides
perceived usefulness and perceived ease of use,
subjective norms are another important factor
affecting users' usage intention. Nowadays,
written communication between people is based
on SNS. Users pay more and more attention to
the connection relationship in the community.
When using SNS, the recognition and degree of
other people's views will affect users' usage
intentions in the community.

H4: Taiwan, Japan and Korea have a higher
degree of perceived playfulness in the
presentation of usage intention when using emoji
in SNS, and these results supported hypothesis 4.
This result was consistent with the results of
Venkatesh et al. (2003) and Moon & Kim (2001).
Perceived playfulness is recognized by most
subjects. Therefore, the pleasure of using emoji
is an important factor affecting users, and the
value of perceived playfulness is biggest
motivation to promote the use of emoji. As for
Korea, perceived playfulness is the most
important factor affecting usage intention, which
was consistent with Jeon's (2011) research
results. Therefore, the popularity of emoji
depends on how many users can perceive its
playfulness. Internet utilization in Korea is quite
high, and Internet cafes have become quite
popular, thus providing an environment in which
individuals can easily use SNS through network
services anywhere. Therefore, it could be
considered that emoji has perceived playfulness
in Korea.

HS: The analysis of the research results showed
that Taiwan's fashion involvement in using emoji
in SNS has a direct and positive effect on usage
intention. H5 was therefore partially valid, while
Japan and Korea rejected HS. The results were
partially consistent with those of Venkatesh et al.
(2003) and Hou et al. (2010). Surprisingly, for
users in Japan and Korea, fashion involvement
has no effect on usage intention. The results
showed that users in these two countries pay less
attention to fashion involvement when using
emoji in current SNS. On the contrary, in Taiwan,
such  findings could provide practical
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implications for how SNS can attract users to
use emoji by shaping fashion trends. This
phenomenon could also correspond to the fact
that many enterprises in Taiwan promote their
products or corporate images through free
software stickers.

Although this study strove to be rigorous, it still
had a number of limitations. First of all, this
study mainly focused on emoji, and it is
necessary to carefully consider whether the
research results can be generalized to other
nonverbal clues in follow-up studies. Moreover,
emoji may become outdated in the future;
therefore, researchers should try their best to
understand the influence of emoji, as well as
communication using other nonverbal cues.
More importantly, researchers should pay more
attention to the characteristics of users, for
example, this research focuses on the
comparison of countries, and does not analyze
the moderator variable of UTAUT such as
gender, age, and experience. For example, this
study explored the differences among people
living in Taiwan, Japan and Korea; however,
there will be other differences in countries or
cultures outside Asia. Therefore, future research
should explore whether the use of emoji in other
regions will have different relationships, add
different constructs, or conduct investigation
from the perspective of social interaction, so as
to discuss the changes and expansion of the
research model and gain a wider and deeper
understanding of the use of emoji.
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ABSTRACT

This study focused on bird species in Taiwan and used content analysis to explore the presentation of
ecological information across three design forms: two-dimensional catalogs, infographics, and smart
phone apps. The reliability test conducted by two coders yielded a reliability score of 0.99, 0.97, and 0.98
for two-dimensional catalogs, infographics, and smart phone apps, respectively. These results imply that
(1) 2D catalogs present the greatest amount of information with the highest information complexity,
followed by smart phone apps and infographics. (2) The use of pictorial illustration comprehensively
displays the visual elements; the use of graphic symbology helps users search for information, and
graphic rendering can be used to enhance the visual characteristic of birds. (3) Designers can introduce
adequate functions and interface designs during app development to improve user convenience when
browsing and recording bird characteristics.

Keywords: Information Visualization, Birds’ Ecological Information, Visual Presentation, Design Form

1. Introduction

Information visualization is a scientific field
combining information and visual design to
convert various forms of information into graphic
information that is easily comprehensible by
users. Graphic information is displayed using
interactive and visual approaches to help
information receivers or users quickly understand
the information content (Shneiderman, 1994).
Designers face challenges highlighting the
essential from an overwhelming amount of
information to help users memorize key points.
This challenge is the focus of information
visualization. In recent years, the prevalence of
tablets and smart phones has driven the
development of digital content and changed

conventional methods for presenting information.

Information search methods have become
increasingly intuitive and have changed users’
approaches to understanding information. This
facilitates information acquisition and improves
user enjoyment when they browse information.

In recent years, the concept of environmental
conservation has become increasingly prominent,
and eco-tourism has also emerged. Tourists are
encouraged to conduct sightseeing and travel on
the premise of taking into account ecological
conservation and development. Under the
promotion of eco-tourism, the experience of the
natural environment and the reception of related
information are necessary conditions for people.
Furthermore, an in-depth understanding of the

ecology and biology of the region can help people
improve their ability of ecological knowledge
and appreciation. In the design field, the unique
appearances, patterns, and colors of Taiwan's
endemic species are often used as materials for
cultural products, making them part of biological
knowledge and aesthetic education in Taiwan. As
aresult, Taiwan's endemic species value research
and education fields, also promote Taiwanese
culture.

Among all species in Taiwan, birds are one of the
most crucial indicators of environmental quality
(Hsiao & Li, 2014). By observing birds, the
importance of environmental protection can be
better appreciated, and the relationship between
natural-environmental changes and the lives,
health, and safety of an area’s residents can be
better understood (Wang, Fang & Shih, 2015).
The majority of bird learning materials in the past
have been based on popular science books and
illustrated handbooks, which feature natural
photographs or realistic pictorial illustrations to
introduce different bird species. Those books
contain information about text introducing birds’
features, characteristics, habits, etc. Furthermore,
when using illustrations to present birds, it is
essential to show their attributes for readers to
distinguish the species. However, a variety of
information is complex for readers to memorize
in a short period when learning from books,
resulting in people's generally lower awareness of
Taiwan's endemic species.
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When watching birds outdoors, the presentation
of birds’ ecological information requires fast and
easy to use. By using visual images properly,
readers can access and absorb information
smoothly and memorize it with ease (Horton,
1994). The use of images can enhance the
efficiency of communication, also help readers to
absorb information nicely. This study used
content analysis to explore differences among
three design forms which are commonly used in
presenting birds’ ecological information — two-
dimensional (2D) catalogs, infographics, and
smart phone apps—in disseminating ecological
information regarding birds in Taiwan. In
addition, this study investigated methods for
presenting visualized information. The results of
this study can clarify the methods and
presentation among different design forms when
presenting ecological information. Furthermore,
it can benefit designers to choose the proper
design form to transmit information with target
audiences, to accelerate ecological information
dissemination, and help users quickly acquire
ecological knowledge. This can enable users to
understand Taiwan’s ecological environment and
elicit a sense of identity and empathy.

2. Literature Review

2.1 Visual Icons

Words, icons, and symbols are common elements
of visual communication design. Designers can
integrate words, icons, and symbols to provide
information to users with the same language
literacy background, thereby displaying diverse
and comprehensive information. Among the
aforesaid three elements, visual icons can be used
to emphasize the key points of information,
thereby attracting users’ attention, improving
concentration and memory, and guiding the
learners’ visual flows and viewing methods. In
general, icons can better attract viewers’ attention
and help viewers memorize information than can
simple words (Ashcraft, 1993; Messaris, 1997).

Hiebert (1998) noted that visual icons convert
concrete objects into abstract ideas in which
objects undergo simplification processes. In
addition to abstraction, designers employ
stylization. During this process, designers create
simple designs through various techniques to
emphasize specific details and convey graphic
information and concepts. Stylized objects and
graphics can leave stronger impressions on
viewers and help them reflect on their own
experiences by interpreting the meanings of
objects or graphics. This also increases viewers’
self-recognition (Grubb & Grathwohl, 1967,
Kleine, Kleine, & Kernan, 1993; Atakan,
Bagozzi, & Yoon, 2014a, 2014b). Given the
extent of stylization, Meyer and Laveson (1981)
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divided graphics into five levels ranging from
existing to abstract objects (Figure 1):

1. Natural photography, in which the visual cues
of objects are fully presented using
photography techniques.

2. Pictorial illustration, in which visual cues are
fully presented and details are added to create
a refined texture.

3. Graphic rendering, in which drawing
techniques are used to retain the shapes and
contours of objects, and colors and textures
are simplified using blocks.

4. Graphic symbology, in which the shapes and
contours of objects are simplified and the
colors, textures, and sense of space are
removed to flatten graphics and divide them
into blocks.

5. Abstract symbology, in which the original
shapes and contours of objects are destroyed,
and geometrical shapes or free lines are used
to display the designer’s concepts

Natural Pictorial Graphic Graphic Abstract
photography illustration rondering symbology symbology
Existed | }

S . : : : !
X X XoXe
Figure 1: Stylization levels proposed by Meyer and

Laveson (1981) (re-illustrated and used in this
study)

2.2 2D Ecological Catalogs

A catalog is similar to an encyclopedia and serves
as a reference book that provides -clear
information to help viewers identify objects.
Because such books contain numerous pages and
considerable amounts of information, readers
may be scholars or people who are interested in
such topics and only browse specific pages. The
content of ecological catalogs includes textual
descriptions, such as distinguishing features,
habits, and the distribution of organisms and
provides icons that help viewers identify the
organisms. Therefore, icons in such catalogs
must be drawn precisely for viewers to
effectively identify species and names. This
enables catalogs to be browsed quickly in
outdoor environments.

This study focused on presenting birds’
ecological information. 2D catalogs enable users
to rapidly look up information while outdoors for
confirmation of bird species. Accordingly,
ecological catalogs must be easy to view and
portable and provide essential information,
including key features distinguishing similar
species, clear  geographic  distributions,
supplementary  descriptions, and  unique



characteristics and migratory behavior of species
(Lin, 2015). Horton (1994) posited that effective
use of visual icons helps viewers smartly use
presented content and effectively presents visual
and spatial concepts. Icons allow viewers to
quickly  distinguish essential information,
increase their operating speeds, and enhance their
memorization. In addition, icons do not require
viewers to possess advanced reading ability;
hence, icons help viewers acquire information
immediately and accelerate  information
circulation.

Nowadays, relevant research on endemic species
in Taiwan concentrates on conservation, animal
and plant habits, and the ecological environment.
Referring to Taiwan's endemic birds, most of the
information is indexed in science and illustrated
books. Moreover, the contents are arranged and
sorted following the "The 2020 TWBF Checklist
of the Birds of Taiwan (Ding, Juan, Lin, Tsai, Wu,
Wu & Yang, 2020)" and "Clements Checklist of
Birds of the World (Clements, Schulenberg, Iliff,
Billerman, Fredericks, Sullivan & Wood, 2019)".
However, for people who do not have enough
background knowledge about birds, the well-
arranged contents in the books are still having
difficulties in leading readers to absorb
knowledge and take them into practice. Current
research on ecological publications focused on
the existing book content, making further
information verification or suggesting content
updates, and less on the information layout or the
context of using books. According to related
research, applying the contents of 2D ecological
catalogs to interactive picture books in
augmented reality (AR) can effectively improve
the learning effectiveness of elementary school
children. And the pop-up catalogs can improve
learning motivation (Lin, 2013). In short, when
2D catalogs combine with interactive technology
to change the form of information presentation, it
should effectively enhance the effectiveness of
information absorption. Furthermore, rapidly
developing biotechnology has accelerated
changes in bird classification, which necessitates
frequent updates of international illustrated
checklists of the birds of the world.

2.3 Infographics

The application of infographics in Taiwan has
become popular, and the content and topics have
become diversified. As a result, the role and value
of infographics on information transmission have
gradually increased (Choi, 2018). During
information visualization, infographics present
information through visual design by using icons
and words to display information. Theories and
methods from different professional fields can be
combined to summarize information, and design
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techniques can be used to convert abstract and
complex information into simple icons, symbols,
and textual descriptions. This conveys essential
information to viewers, and information
visualization is an outcome of interdisciplinary
integration.

Zeleny (1987) proposed the Data Information
Knowledge and Wisdom Hierarchy (DIKW)
model, which categorizes information into four
hierarchical levels: data, information, knowledge,
and wisdom. Lai (2001) discussed the concept of
information regarding information
communication in which emphasis is placed on
the essence, characteristics, and classification of
information for  upstream information
dissemination. At the midstream, the
organization, storage, and retrieval of
information are emphasized. At the downstream,
the transmission of information and relevant
services is emphasized.

In addition to ensuring delivery of accurate
information, infographics feature visual designs
that present abstract concepts and complex data
in an intuitive manner. This facilitates
interpretation of information and makes the
process interesting. That is, people feel pleasure
when receiving information. Re-lab, a famous
infographic design company in Taiwan,
maintained that before deciding on the format of
an infographic, information attributes must be
understood to select the most adequate
visualization method (Re-lab, 2017). Introducing
the DIKW model and fundamental theories of
information communication into infographic
design enables identification of three essential
elements of infographics: (1) raw data, (2) core
concepts of information, and (3) presentation.
The goal of infographic design is to clearly
convey information and enable receivers or
viewers to quickly understand complex or
abstract information, thereby enhancing the
memorability of information (Pettersson, 2010).
In addition to the functionality of information
communication, designers can use infographics
to present abstract concepts and complex data
more intuitively by making it legible and
attractive. So that people can receive information
smoothly with entertainment. Related research
suggested no significant difference in the
effectiveness of information learning between
traditional teaching methods and teaching with
infographics. However, infographics can
significantly increase the participants' interest in
information and learning motivation (Lin, Cai,
Jian & Cai, 2020).

2.4 Information Visualization in The
Digital Era

1JDMD/Vol.13/N0.2/2021 15



| Visualization of Birds’ Ecological Information in Different Design Forms |

In recent years, the prevalence of tablets and
smart phones have increased users’ demand for
mobile reading, driven the rapid growth of the
digital content market, and demonstrated the
potential of information visualization. Currently,
information presentation is divided into three
types: static, motion-type, and interactive
(Pimenta & Poovaiah, 2010; Lankow, Ritchie, &
Crooks, 2012).

Of the three types of presentation, static
presentation is the most common and can be
displayed on various media, including books,
posters, computer screens, and smart phones.
Users view static presentation to acquire
information. However, limitations in human
vision cause viewers to only acquire a limited
amount of information within a specific period.
Motion-type information incorporates visual and
auditory effects and includes animations and
music. These features attract viewers’ attention;
however, viewers cannot control their viewing
speed. Consequently, the level of information
acquisition may vary according to individuals’
ability to absorb information. Interactive
infographics can be modified flexibly according
to the content and objectives of the information
or viewers’ characteristics. Viewers can use
interactive functions to enhance their efficiency
in acquiring information (Dur, 2014).

Studies have reported that when multi are used to
improve individuals’ learning and cognition by
providing multiple stimuli simultaneously (e.g.,
visual, auditory, linguistic, and nonlinguistic
stimuli) instead of a single stimulus, this enables
individuals to learn efficiently and effectively
memorize information (Mayer, 2001; Mayer, Lee,
& Peebles, 2014). In short, adequate
arrangements of interactive information can
improve the efficiency of information acquisition
and dissemination.

Based on preceding descriptions, interactive
infographics were found capable of overcoming
potential problems in static infographics (e.g.,
visual confusion) and avoiding the difficulty of
information absorption due to users’ inability to
control the timeline of dynamic information.
Interactive information enables users to decide
when and how to view information and enables
display of an appropriate amount of information
in a single scene. Users may gradually absorb
information through the process of autonomous
exploration. Specifically, they can hide unwanted
information as well as zoom in or out of certain
sections of an infographic to input large amounts
of information beyond the constraints of the
screen space. Furthermore, through gestures or
cursors, users can obtain the precise statistics or
information from interactive infographics in a
timely manner. This facilitates observations and
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cross-references by users without memorization,
enabling users to effortlessly compare the
relationships  between heterogeneous data.
Interactive information visualization has changed
the information viewing habits of users;
infographics not only convey information
unilaterally, but also allow users to interact with
information in a more intuitive manner.

In the digital age of data cloudification, electronic
devices such as smartphones and tablets have
become the most common carriers of information
communication. Therefore, the style of visual
communication design has been adjusted in
response to the trend of the digital age. For
example, the function of icons nowadays is more
efficient than text description, which can instruct
user's operation intuitively (Lin & Lai, 2015).
Furthermore, the images or icons on the screen
are primarily presented in a semi-representative
to abstract way to show the information, reducing
visual fatigue and taking into account the beauty.

2.5 Interactive Interface Design

In general, people are more capable of
understanding information than memorizing
information (Sharp, Pereece & Rogers, 2019).
Therefore, interactive design should entail using
graphics, text, and colors to help users integrate
interface methods or information content with
experiences or real-life memories. These
generate favorable user experiences and help
sustain long-term memories. Interactive interface
design involves integrating graphics, text, and
colors. These elements constitute the
configuration of interactive methods and affect
users’ concentration and the ability to receive,
learn, and memorize information when operating
interfaces. Therefore, the focus of interactive
design is to allow users to quickly become
familiar with interactive interfaces, effectively
acquire information, and have outstanding user
experiences (Hoffman & Novak, 1996).

With the development and advancement of
technology, the tourism model has changed from
traditional leisure tourism to experience tourism
with more learning and cognition (Bauer, 2012).
World Tourism Organization (2011) proposed
that experience tourism requires the third T to
assist: travel, tourism, and technology. Moreover,
the use of smart devices to guide travelers with
educational purposes during travel has become
the trend of tourism. With the prevalence of smart
phones, interactive touch screens have become
the main interface for cellphone users to receive
messages (Lin & Lai, 2015). Adequate
interactive interface design features, such as
suitable function settings, browsing mechanisms,
layout settings, and information combinations,
enable users to flexibly operate interfaces and



acquire information and real-time feedback
(Tidwell, Brewer & Valencia, 2020). When
designing information interfaces for common,
such as smart phones and tablets, designers
implement special operating functions, including
scrolling, clicking, and multitouch functions, to
the interface to improve its usability. The sizes
and locations of icons displayed on an interface
affect users’ accuracy and speed when operating
the interface, which in turn affects user
satisfaction (Park & Han, 2010).

Nowadays, the ecologically related apps on the
market provide basic search and combine
functions such as cameras and maps to help users
inquire and record the types of animals and plants
in real-time. In addition, some apps focus on
ecological records in specific areas. For example,
Chung Cheng University in Chiayi, Taiwan, has
developed an app that explicitly records the
campus ecological environment and combines it
with web pages, Facebook pages, e-books, and
publications to meet the adaptability of different
operating systems and scenarios. This paper
analyzed the different design forms of birds'
ecological information in subsequent chapters to
understand their characteristics, advantages, and
disadvantages, as a reference for related research
and design.

3. Types and Collection of Ecological
Information

This study used content analysis to explore the
presentation of ecological data in 2D catalogs,
infographics, and smart phone apps to understand
(1) the ecological information content of endemic
bird species in Taiwan and (2) the presentation
methods of information visualization. Content
analysis involves examining the content of
objects through unobtrusive methods and an
objective and systematic attitude to determine the
environmental context and conveyed meanings
of the content (Lu, 2015). The data collection
method is explained as follows.

3.1 The Data Collection of 2D
Catalogs

2D catalogs are a conventional method of
presenting ecological data. At present, most
people still learn about birds through 2D learning
materials such as popular science books and
illustrated handbooks. After consulting biology
and bird experts, this study used purposive
sampling to select three bird catalogs and two
representative bird catalogs in Taiwan: Birds of
the World (Harrison & Greensmith, 1996), Wild
Birds of Taiwan (Liao, 2012), A Field Guide to
the Birds of Taiwan (Hsiao & Li, 2014), Fish
Catalog: 700 Common Fish Species in Taiwan
(Shao & Chen, 2003), and The Butterflies of
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Taiwan (Hsu, 2013). Three common types of
content were compiled from these catalogs: (1)
how to use these catalogs, (2) introductions to
biological characteristics, and (3) biological
information (Figure 2).

REMEEENE @

Figure 2: Example of presenting bird’s features in
2D catalogs (Liao, 2012)

3.2 The Data Collection of
Infographics

The infographic samples in this study were not
limited to birds or endemic species. The five-
kingdom classification model proposed by
Whittaker (1969) was used to collect data
(Campbell & Reece, 2004), and the DIKW model
was used to analyze the infographic design
process. Accordingly, the following three major
elements of infographics were identified—(1)
raw data, (2) core concepts of information, and (3)
presentation—to select infographic samples.
Finally, 29 infographics (7, 5, 5, 8, and 4 of which
featured birds, fish, plants, mammals, and the
environment, respectively) with content and
visual integrity were selected for subsequent
analysis (Figure 3).

Figure 3: Example of infographics featured birds
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3.3 The Data Collection of Smart
Phone Apps

This study discovered that ecological information
apps are mostly designed for smart phones
instead of tablets, and most providers of such
apps release the same version for smart phone
and tablet users. Few apps are modified slightly
to fit the size of device screens (e.g., iIKnow Birds
2 LITE) (Figure 4). The six ecological
information apps selected in this study were all
compatible with the iOS system and have been
updated within the last 5 years. These apps were
Taiwan Birds (Eco-Education and Resources
Centre Limited, 2016), Bird ID (Luo, 2016),
Comprehensive Bird Catalog (Cao, 2015),
EEbirds (Dept. of Electrical Engineering,
National Taipei University of Technology,
2016), iKnow Birds 2 LITE (G.m.b.H., 2011),
and iNaturalist (California Academy of Sciences
& National Geographic Society, 2014) (Table 1).
The function, strengths, weaknesses, and features
of these apps were analyzed.

AR PE——y =ee

® B

Figure 4: Example of presenting bird information
in smart phone app (G.m.b.H., 2011)

;

Table 1: List of birds’ ecological information apps
discussed in this study

Differences
between smart ~ Number Last
App name phone and tablet of undated
versions of the updates P
app
Taiwan Birds No difference - -
. . June 27,
Bird ID No difference 9 2019
Comprehensive . October 16,
Bird Catalog  1\° difference ! 2015
. Unavailable on March 30,
EEBirds tablets 2 2016
iKnow Birds 2 Shglilrtl ?;gig::es 1 March 5,
Lite . 2019
design
. . . November
iNaturalist No difference 25 27,2019

3.4 Data Encoding and Reliability
Formula

Content analysis is a research method of
systematic and objective inference (Dane, 1990).
Any form of social artifact in communication,
such as books, magazines, newspapers, paintings,
can use content analysis (Babbie, 1995;
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Krippendorff, 2016). The execution method is for
the researcher to analyze the content of the article
systematically, and the purpose of the design of
the category is to generate data suitable for the
specific assumptions of the content (Kaplan,
1943). This research referred to the ten steps of
the content analysis method proposed by
Wimmer & Dominick (2000). It was divided into
seven steps for this research, which were (1)
determination of research purpose, (2) data
collection, (3) construction category, (4) data
coding, (5) reliability test, (6) data analysis and
discussion, and (7) writing a research report. This
study separately explored the differences in each
design form's types, expressions, and appeals
through the above methods.

Categorization is the core concept of content
analysis, taxonomizing the content by using
unique labels that group related pieces of content
together. Categorization needs to be in keeping
with three principles: mutually exclusive,
exhaustive, and reliable (Wimmer & Dominick,
2000). This study constructed categories
according to related research. The following were
descriptions of each category.

1. Information presentation, including static,
motion-type, and interactive. In addition, the
form of information was defined according to
chapter 2.4.

2. Visual elements, which were words, icons,
and symbols. This study analyzed the visual
elements used in different design forms, and
the differences in the layout were also
examined. In addition, icons and images were
divided into five levels ranging from existing
to abstract objects according to stylization.

3. The information content included
introductions, user guides, names,
photography or graphics, characteristics,
habitat, habits, and sounds compared with
information presentation and visual elements
used.

Two coders with two-year interaction and
graphic design background conducted data
encoding according to the information content
and framework of each medium. An expert has
trained the coders with twelve-year interaction
design and ten-year design research experiences.
Before the training proceeded, the coders were
taught the content analysis method to understand
its operation and the basic knowledge about
ecological information of Taiwan endemic birds.
The training process included studying the
encoder manual so that coders could fully
understand the content and significance of the
bird ecological information category and
information architecture category. Furthermore,
coders discussed the questionable category



according to the relevant references and modified
the consensus into the encoder manual. Finally, a
pre-test was proceeded before the formal
encoding by using ecological illustrations,
infographics, and mobile phone applications as
pre-test samples to confirm that the analysis of
the two coders is consistent.

The following are descriptions of information
content and framework of each design form.

1. 2D catalogs

Among the three kinds of design form, a 2D
catalog comprised preface and detailed
introduction to species. The preface had the
following items: (1) wuser guide, (2)
introduction, (3) glossary, and (4) preliminary
introduction. Detailed introduction to species
consisted of the following items: (1) name, (2)
characteristics, (3) icon, (4) body length, (5)
habitat distribution, (6) introduction of
similar species, (7) living conditions, and (8)
ecology. 2D catalogs of birds also cover their
calls.

2. Infographics

Infographics were divided into category,
theme, and expression. Items of infographic
category were (1) bird, (2) fish, (3) plant, (4)
mammal, and (5) the environment. Items of
infographic theme were (1) biological
structure, (2) geographical distribution, (3)
habit, (4) growth, (5) introduction of similar
species, (6) conservation status, (7) life span
comparison, and (8) incorporation of
environmental conservation topics.

Furthermore, Bird-themed infographics cover
the following three additional items, namely
bird call, feather color, and flight time.
Expression of infographics comprised the
following items: (1) map, (2) bar graph, (3)
line graph, (4) pie chart, (5) flow chart, (6)
route map, (7) relationship diagram, (8) rose
plot, (9) bubble chart, (10) topographic map
and others.

3. Smart phone apps

Smart phone apps comprised functions and
detailed introductions to species. Items of
function were (1) keyword query, (2) search
for characteristics, (3) record keeping, (4)
sharing, (5) collection, (6) community, and (7)
game. Furthermore, items of detailed
introduction to species covered (1) name, (2)
characteristics, (3) icon, (4) bird call, (5)
habitat, (6) habits, (7) body length, and (8)
conservation status.

After data encoding, the following reliability
formula was used to analyze the scale’s reliability.
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Percent agreement = 2M/(N1+N2)
Reliability = (N*mean percent agreement)/
[1+(N-1)* mean percent agreement]

where M denotes the number of coding decisions
upon which both coders agree; N1 represents the
number of coding decisions made by the first
coder; N2 is the number of coding decisions
made by the second coder; and N denotes the total
number of coders. The analysis results may serve
as a reference for interactive information design.

4. Results

Content analysis was performed to explore and
analyze the form and framework of existing
ecological information presented in (1) 2D
catalogs, (2) infographics, and (3) smart phone
apps, thereby gaining understanding of the
ecological information content of bird species
indigenous to Taiwan and expression of
information visualization. Two coders conducted
content analysis of the three design forms
discussed in this study. After data encoding, two
coders performed reliability testing, of which the
formulae and results are presented as follows:

1. The reliability testing result of 2D catalogs

The number of coding decisions upon which
both coders agree (M), the number of coding
decisions made by the first coder (N1), the
number of coding decisions made by the
second coder (N2), and the total number of
coders (N) were 54, 55, 55, and 2,
respectively.

Percent agreement = 2*54/(55+55)=0.98
Reliability = (2*0.98)/[1+(2-1)*0.98]=0.99

According to the analysis result, the
information presentation type of 2D catalogs
was static, which contained words and images,
of which words were the primary and images
were supplements. The images included
natural photography and pictorial illustration,
and icons composed of graphic rendering or

graphic symbology. All 2D catalogs
contained user guides and ecological
information: name, characteristic,

photography or graphic, length, habitat, and
habit.

2. The reliability testing result of infographics

The number of coding decisions upon which
both coders agree (M), the number of coding
decisions made by the first coder (N1), the
number of coding decisions made by the
second coder (N2), and the total number of
coders (N) were 123, 127, 133, and 2,
respectively.
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Percent agreement = 2*123/(127+133)=0.95
Reliability = (2*0.95)/[1+(2-1)*0.95]=0.97

According to the analysis result, the
information presentation type of infographics
was static, which all contained words and
images, of which images were the primary
and words were supplements. The stylized
levels of graphics in infographics were
diverse, covering all five levels from natural
photography to abstract symbology. The
information mentioned includes name,
appearance, biological structure, distribution,
quantity, growth process, habits, sounds,
similar species, conservation status, growth
sequence, feather color, lifespan comparison,
environmental conservation issues, flying
time. However, none of the infographics
contained all of the above information.
Instead, one single infographic usually
summarized above 1-2 kinds of information.

3. The reliability testing result of smart phone
apps

The number of coding decisions upon which
both coders agree (M), the number of coding
decisions made by the first coder (N1), the
number of coding decisions made by the
second coder (N2), and the total number of
coders (N) were 52, 54, 55, and 2,
respectively.

Percent agreement = 2*52/(54+55)=0.95
Reliability = (2*%0.95)/[1+(2-1)*0.95]=0.98

According to the analysis result, the
information presentation type of smart phone
apps was interactive, which contained words
and images, of which words were the primary
and images were supplements. The images
included natural photography and fewer
pictorial illustration, and icons composed of
graphic rendering or graphic symbology. The
information mentioned includes name,
appearance, characteristics, length, habitat,
habits, sounds, similar species, living
conditions, and ecology. In general, the visual
elements and information contents of smart
phone apps were similar to 2D catalogs. All
apps contained bird's name and photography.
However, the information content and
functions contained in each app were
inconsistent.

The reliability score of the three design forms
(i.e., 2D catalogs, infographics, and smart phone
apps) were 0.99, 0.97, and 0.98, respectively; all
were >0.9 and thus higher than the reliability
threshold value (0.8). This revealed consistency
between two coders’ opinions regarding the
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sample and classification content. Further
discussion of each medium is as follows.

4.1 The Analysis Result of 2D
Catalogs

Overall, the sample catalogs present information
similarly. According to the page order, the
information is divided into three sections: (1)
how to use the catalog; (2) preface, foreword, or
preliminary introduction; and (3) detailed species
introduction. Detailed species introduction
includes information on the name, characteristics,
images, and other details of the species. Name
information includes common names, Chinese
and English names, and scientific names.
Characteristic information is presented using
textual descriptions on the appearance and habits
of species, including similarities and differences
between males and females and sibling species.
Images are primarily natural photographs or
pictorial illustrations that showcase the physical
appearances of organisms. In addition, size scales
are used to illustrate the sizes and ratios of species.

2D images are also used to describe specific body
parts of organisms. Detailed information includes
the distribution, habitats, and habits of species,
and is mostly presented at the edges of pages. As
mentioned in Section 2, icons are more likely to
attract viewers’ attention than text and are helpful
to viewers in distinguishing species. Therefore,
icons are used in catalogs to replace text, hand-
drawn illustrations, and habitat illustrations. This
improves the usability of catalogs and viewers’
ability to distinguish species. Table 2 compiles
information presented using icons.

Table 2: Examples of icons for presenting
information in 2D catalogs (Harrison &
Greensmith, 1996; Liao, 2012)

Meaning of

Information Icon .
the icon

Left: size ratio

between
Bird catalog and
appearances bird
and sizes Right: body
length and
appearance

Differences

Bird between male
appearances ; and female
5 R adult birds
. Habitat of a
Habitats *%ﬁ fl- m "“"‘3’ bird species

Regarding natural photographs and pictorial
illustrations, the latter can freely showcase the
appearances, standing stances, and flying
motions of species and accentuate essential
distinguishing features. These features are
difficult to achieve using natural photographs



(Figure 5). Furthermore, birds of the same
species may be difficult to distinguish across
photos because of differences between individual
birds. In addition, several catalogs in this study
have considerable amounts of textual
descriptions and disordered arrangements of text
and images. This may cause viewers’ difficulty in
reading the catalogs or quickly browsing for

required information.

LRI

Figure 5: Examples of pictorial illustrations
highlighting specific body parts of bird species
(Harrison & Greensmith, 1996)

4.2 The Analysis Result of
Infographics

The themes in infographics can be divided into
the following types: (1) biological characteristics,
(2) Dbiological structure, (3) geographic
distribution, (4) species population, (5) growth,
(6) habits, (7) introduction of similar species, and
(8) incorporation of ecological environment
topics.  Biological characteristics include
information on species colors, physical
appearances, and size ratios. Infographics with
comprehensive information include at least two
types of themes.

Examining infographic samples for the extent of
stylization revealed that the visual information in
infographics is presented using various methods,
including natural photography, pictorial
illustrations, and 2D shape drawings. Information
in natural photographs is presented similarly to
descriptions in catalogs, in which textual
narratives are primarily used. In addition, shapes
and symbols are used in paragraphs describing
the main themes. This helps viewers quickly
search for information. Pictorial illustrations are
more suitable for comparing the sizes of bird
species, describing details of specific body parts,
and illustrating various movements and stances
of birds. Graphic rendering is composed of
simple colors and shapes and focus on
highlighting the visual characteristics of birds,
such as their overall physical appearances, color
tones, and body ratios. Because colors and
physical appearances are essential features
distinguishing bird species, few infographics use
graphic symbology or abstract symbology to
present species information. Nevertheless,
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graphic symbology and abstract symbology
occasionally appear in infographics as visual cues
but they do not provide descriptive information
of bird species or help viewers distinguish them.

According to differences in organisms’ habits,
the themes of infographics detailing these
organisms vary. For example, the infographics
collected in this study focused on bird species;
hence, additional items of bird-themed
infographics were (1) bird call, (2) flight time, (3)
feather color, or infographic content on bird
behavior mostly presented information such as
birds’ flying motions and migratory behavior.
The theme of infographics also affects their
presentation. For example, an infographic on
biological structure may employ a breakdown
drawing to enable viewers to gain information on
the physical appearance and internal structure of
organisms. Information on species distribution
and habits are frequently present in graphics with
maps, and lines or color blocks are used to
indicate migratory routes and activity areas. By
contrast, information on species population is
typically presented using bar graphs or line charts
to compare numbers of organisms across periods
or between populations of species. Table 3
presents examples of infographics and how they
are presented.

Table 3: Examples of infographics and how their
themes are presented (Vieland, 2015; Ramallo,
2014; Umasankar, 2019)

C
Theme or'nmon Example
presentation methods
Biological
1olog1ea Breakdown drawing
structure
Distribution Maps with lines or
and habits color blocks
Population Bar graphs or line

charts _\lll\l

4.3 The Analysis Result of Smart
Phone Apps

Bird ecological information provided in the smart
phone apps includes details such as species
names, types, physical appearances, and
vocalization. In terms of functions and settings,
EEDbirds, Taiwan Birds, iNaturalist, and iKnow
Birds 2 LITE have recording functions that allow
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users to record bird species they encounter. In
particular, iNaturalist has an in-app photography
function that records the location and time of
photos taken, and an image recognition function
helps users distinguish bird species in photos.

Close examination of the information content in
each app revealed that the species information
provided in these apps was similar to those in the
sample catalogs. The only difference was that the
apps have additional functions for user
interaction, such as keyword searching and
birdwatching recordkeeping. Moreover, the apps
feature multimedia recording and play functions.
When recording bird species, users can use
photography and location functions. This can
increase users’ convenience when recording
information. iNaturalist and Bird ID employ
image recognition technology to identify bird
species. When users use iKnow Birds LITE to
identify bird species on their own, the app asks
whether they are confident with their
identification. The wusers may share their
identification results through the app as
references for other users identifying bird species.

Using the six apps revealed that their usability is
enhanced through user interaction and social
functions. For example, the multimedia player
functions of the apps can be used to play bird
vocalization, which provides users with an
alternative approach for visually identifying bird
species. In addition, users can use the search
functions, classification tags, and page switching
functions to adequately display an overwhelming
amount of bird species information. However,
function icons in several apps are insufficiently
intuitive or are placed in locations that are
unexpected for users. This causes inconvenience
when attempting to locate functions. These
problems can be clarified in subsequent research
through usability testing and user satisfaction
surveys.

5. Discussion

According to the analysis results, this study
compared differences between design forms in
six areas: information quantity, information type,
information complexity, usability, visualization
level, and update speed. The results revealed that
2D catalogs present the greatest amount of
information (including species, reproduction,
color, population, habitats) and include primarily

academic information that is diverse and complex.

Therefore, looking up information in 2D catalogs
is relatively time consuming. The requirement of
checking the table of contents complicates the
task. The limited know-how of learning users
also reduces the ease of use of 2D catalogs.
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The amount of information presented in a single
infographic is limited by available space.
Therefore, infographic can only present small
amounts of information, and such information is
typically condensed. The types of information
presented in infographics also vary. Nevertheless,
infographics convert complex information to
easily comprehensible graphic information.
Moreover, infographics can significantly
increase readers’ interest in information and
learning motivation, which is more conducive to
focused learning. The usability of infographics
depends on how they are published. If
infographics are published in books, users are
likely to experience difficulty locating them. By
contrast, infographics published online are easier
to locate with proper keywords.

Rapid growth of the digital content market,
expression of infographics, amount of content
information, figure size  settings, and
incorporation of interactive functions may affect
the ease of operation of infographics. The amount
of information provided by smart phone apps is
between 2D catalogs and the infographics.
Moreover, smart phone apps offer various types
of interactive functions. Users are provided with
a menu that enables them to switch between
pages, click on items according to their own
needs, and obtain the information they are
looking for. Convenient and easy-to-use smart
phone apps facilitate interpretation and
absorption of information. It has become the
trend to use smartphones to assist with in-depth
tourism so that the tourists can be guided and
absorb information at any time. However, we
hope to discuss an additional topic when
establishing relevant information frameworks for
a follow-up study, which is whether the functions,
navigation mechanism, and information
combination of a mobile app are relevant and
allow users to obtain the feedback they need in
real time.

Regarding the visualization level, 2D catalogs
exhibit a low level of visualization and are mostly
composed of simple text and image layouts. 2D
catalogs mostly feature images of natural
photographs and pictorial illustrations, both of
which fully demonstrate the morphological
characteristics of organisms. In infographics,
design methods are used to convert abstract and
complex information into graphic symbols and
simple textual descriptions. Therefore, such
design exhibit a high level of visualization.
Extent of stylization of graphics is adjusted
according to the theme of an infographic, mostly
through  natural  photographs,  pictorial
illustrations, and 2D graphic depiction.

Information in smart phone apps is sorted using
function settings and interface designs to ensure



readability. Images in such apps are mainly
natural photos; hence, such design exhibit a
moderate level of visualization. Because abstract
symbology completely destroys the contours of
organisms, it is only suitable for conceptual
presentations and seldom used for presenting
ecological information. The interface of most
mobile apps nowadays often features flat and
simplified icons to fit the relatively small screens
and reduce the visual burden on users. Therefore,
in the subsequent development of our bird
ecological app, we will appropriately simplify
bird images to adapt to the compactness of
mobile phone screens, thereby meeting users’
expectations of operating the app.

Update speed is another factor affecting the
usability of design. The rapid development of
biotechnology has accelerated updates on bird
species classification; hence, bird catalogs must
be updated frequently. Because 2D catalogs
require a long publication process, the update
speed of such design cannot keep up with the
latest information on bird species. The
production time of single infographics is shorter
than that of books; however, time is still needed
to collect and compile information. Therefore,
compared with the other two design forms,
infographics have a moderate update frequency.
Smart phone apps have the fastest update speed
because information can be updated online
immediately. However, the results of this study
revealed that several apps have a low update
frequency. Therefore, when downloading the
newest version of an app, users must pay
attention to the most recent date the app was
updated.

Nowadays, the majority of bird learning
materials is based on 2D catalogs. The literature
review in this research shows that applying the
contents of 2D catalogs to interactive picture
books in the form of AR can effectively improve
the effectiveness of learning information.
However, this method focuses on the
presentation of AR images and the interaction
between users, smartphones, and books, which
cannot solve the problem of slow publishing and
updating of the publications. Therefore, to
transmit information efficiently, the website or
app with the appropriate amount of information
and the presentation should be taken to increase
the efficiency of users' absorption of information
through interaction. On the other hand,
infographics with online publishing can help
readers query and absorb information quickly
when displaying specific information about birds.
Table 4 comprehensively compares 2D catalogs,
infographics, and smart phone apps.
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Table 4: Comprehensive comparison of 2D
catalogs, infographics, and smart phone apps
(organized by the current researchers)

Smart ph
2D catalogs Infographics mmart pione
apps
Infc ti
g orma- on Large Small Moderate
quantity
Information . . . .
Diverse Single/diverse Diverse
type
Inf ti
norma 1'on High Low Moderate
complexity
Usability Low Varied High
Visualization .
Low High Moderate
level
Updat
pdate Slow Moderate Fast
speed

6. Conclusion

This study focused on bird species in Taiwan and
collected ecological information from three types
of design forms: 2D catalogs, infographics, and
smart phone apps. Content analysis was
performed to examine their information content,
information compilation methods, and visual
design styles. From the study results, the
following conclusions were drawn:

1. 2D catalogs present the greatest amount of
information  with  highest information
complexity, followed by smart phone app and
infographics. Although infographics carry the
most diverse types of information and its
presentation, the information is limited by the
size of the paper or screen. As a result,
infographics present a small amount of
information with precise subjects.

2. Infographics reach the highest level of
visualization, followed by smart phone apps
and 2D catalogs. Based on the extent of
stylization of  graphics, ecological
information content visualization has three
main levels: (a) Pictorial illustration: this
level comprehensively displays the visual
elements, including the morphological
characteristics, standing posture, and flying
posture of birds. By choosing to omit or
highlight certain image details, pictorial
illustration accentuates the key features for
recognition. (b) Graphic rendering: this level
of design retains the detailed contours of birds,
but simplifies the color palette and textures
into blocks. This level highlights the visual
characteristics of birds, such as their overall
shape, tone, and body proportion. (c) graphic
symbology: this level simplifies the shapes
and contours of birds to flatten graphics and
divide them into blocks, and is thus suitable
for describing the main theme and retrieving
information.
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3. The visual elements and information contents
of smart phone apps are similar to 2D catalogs,
which shows less visualization and
interaction than other app categories on the
market. Designers can  exploit the
interactivity and sociability of smart phone
apps to design relevant functions and
interfaces (e.g., camera function, image
recognition, and information retrieval with
keywords) to improve the ease of use of apps
in retrieving information and record keeping
of birds.

The results of this study can be used to create
information frameworks for the design and
education fields and be a reference for
subsequent studies by the current researchers to
develop an ecological app for bird species in
Taiwan. Heuristic evaluation, usability testing,
and user satisfaction surveys will be used to
explore how icons can be designed to clarify app
functions and how they can be placed to meet
users’ expectations. The designed app should
present abstract concepts and complex data
intuitively and ensure that information is readable
and interesting to allow users to enjoy using the
app to acquire information.
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Research on Mobile Learning for Aircraft Maintenance
Hong-yi Pai

Department of Multimedia Design, National Formosa University, hpai@ms38.hinet.net

ABSTRACT

In recent years, the development of mobile learning combined with augmented reality, virtual reality
and mixed reality has been widely used in undertakings such as technical maintenance and other
collaborative fields. The purpose of this research is to develop mobile learning research in aircraft
maintenance. We take the installation simulation training of maintenance of A330 Airbus brakes as an
example, through 3D animation, interactive design and instructional videos. The training system
includes three selected items: teaching, training and testing, so that students can understand the relevant
knowledge and procedures of aircraft maintenance. This research aims to explore the abilities of
assimilation and solidification of adaptive learning strategies. These are related to media presentations
such as 3D animation and interactive interface arrangements. The system’s chief challenge is how to
increase the system’s attractiveness and memory points for students through the simulation and
interaction of virtual situations. This research uses an experimental method combined with
semi-structured interviews to investigate the opinions of 33 test subjects and 5 developers. The research
results show that through virtual reality animation simulation, it has a positive effect on the accuracy of
information transformation and the user's interest and memory. Therefore, we believe that the use of
mixed reality action learning development will drive another wave of innovative thinking in corporate
fields for education and training that focuses on industrial safety.

Keywords: Mobile Learning, Mixed Reality, Adaptive Learning.

AR 2 7 EL 0 S s B9 2B R RE AT = B R

1 & FERIF T (ERGEE RO S PRS2 - T
Wl 17 BB > F 5% S 105 18 17 B) S
L1 HFERr R B B ERR T (ERE SR A R R

o . HIEE - U IR TR A - Fet
MR 7 SEURMECHEE R T e IR IUR S B B

BRI - HAAERHE A BRI R - PRIETR FEET > B B (E R S R B o

IJDMD/Vol.13/No.2/2021 27



| ITEIEEE T EsEt 2T - DURME R SR R ] |

Wagner (2008) f5H/TEIEE 2l 17—
(B EEAY SR R Al RE M - SR TR
RITHEEPEERIA - Dl RS
NEBPHEE TR [ (TEIER R SRR
JRA AR AR o EAGHIRN S EE T 20 ]
6] DAEREE B FACHT B EEEEH - BEATE)
EEMARE MR E % A ae 2
ENBNTEERE BN SR B AT
B BEME L MEAT T RAR B #HEETT
ETGHEA RS B A S AR - B
H EEE BB » fEHR = [EHERH R B
REFE RN ST MRS 1 R S A T 22
TEREE 23 > Hh B SN % - BUHEAL
A~ BRI R E R R E A - it
HHEZEITRARNRE - EAERH -

A B RB RS > ITEE
BESHRECHAOEE K BAEEH
CEEHESS - Clark (1994) fethSAS i Mim -
AR M2 R Ae R EIEE A o S ERAn
FREATHIR - AR EEENIRGE - (A8 R
SRETHLIEEM S HN S ERERARIEE
5E » TSRS R AR - R H RS
EER IR A st S i Ae A BN R B ERR A
Bt (LARAE e T AR A A L g
il b2 A RESIAISAEST A - K
WH7E AR INTTEV SR E E R BRI AR
AR E ERVRE -

1.2 BFEHB

TR IR TTEN 2 E AR DL TSR 08
gleR (TWID) FTERMEEVEIELERT - &
R ABE (Andragogy) HHFBEHIE
SEREACEF e 20V H 122 (Heutagogy ) >
FELATT & 1 S| O o i n A - RIS
HRCERTEERD) > BB RREEAS EE
A » WEFEP A AR S TENEEE (M-learning )
B L W DURIE A330 2P HE B3
R RS RETEE AN A e T3
HIFRBEAITENER S & - Z B RIS R LAE
&L ~ REARR ~ R HVERE T - BT
HE M BN A SCE A TR R B A
#iagat b o AWHE L R (EmE R (D)
TTENERE RIS SR AT A BB LR [ BB ]
{EEEEGIHT » (2) BEAFFEEVEEE T - (1) B
BT IE EEER AP EE RV ER B AR D) ~ R (B
SR H BUEAZ) A AP SRR A B GRE)
HERE B BRI TR B ARV E ik
SRR b R DA R T S R B AE R
BFEEHFIR © (2) HA R RAIEE T R
Gie 3D BE B AT R B E R 5
SNETTIN SRR RS R AE B SCTUERRYBTFE © R

28 International Journal of Digital Media Design

3D FEAM SR TR A AR
22 BES PR IS B RE B IR AR IR 008
{EFFERRE ~ FLTUER Rde 22 B - B
B4R R SAPTERR - P S R L B
FEA I R TG T 225 -

2 RS
21 TR LT

TEE I R RC A PH R Y WA (i 22
Cochrane & Rhodes (2009 ~2011) EHI=4F >
TR L D R L A R T B P
TG EEEAE L - B IE T T8I 50
R IR T B | T2 EIR
SR R b e - HIR T EEE SRRy R
BEREIRIRERT N B E R IE R R
SRR (Situated) ~ HEM: (Authentic)
HIFR IR R T/ —#E - ] Cochrane

(2013) EfR I FTHE S  WEFANH STEAVT T
B E RN R - U N B ITEIEE NIHR 2
ZaniA -

(1) ZEERPHEEWATIENEFES -

() FEE PR EE T UACHE R (PR 502
Gt E -

(3) AUE—{E PR MEAERE LR -
(4) BEEHERTHIREM RS
(5) FHZPRMAERES TR -

(6) RERFENVEE) > (eER IS A S
AEgEEAE -

2.2 WHERVERE

{i<#% Brusilovsky (1998 ) Hf4gFELEEEHY
AL A8 22 4% ( Adaptive Hypermedia
systems ) {77 AT HETTAVERSN - B8 EAL
B2 (E-learning) T F57 Ry Wa{EEIAY « M:
L2351 (Adaptive Presentation ) F175 (L&

( Adaptive Navigation Support) o " (L2
| fR#5 IEEE Adaptive Instructional System
TAE4H (AIS) EF > FIEN B EEEM
e R LR TR TR BV RIS AT BEFE
FHENRE AV > PR AL R & A o]
B > DAMHEE B A EE - FERRIIIAVRAE
H— R B R N RS PR R P A [E] > 4R
AHVELE - A MEERIRPSEEmTE - B
TEHE TER G EEEN BT



HY L AF F2 BE 20 77 B 55 2 G R e — B R
% WM LRI ER B SR T B LAY
TIEATAERUEE I BB A v SR AY © Kuo
1 Chang (2007 ) 33 55 B AVE M LEE
R TR i 22 w2 e = (P& e ([EME
{EFIFEA ) © DANEREAZEME(LEE (FML -
1B~ FER) WUEARES (4@ 1)

%

B

1. BB EEARSE

[E{E (Assimilation) 25 EZEEHELEH
S —{EHT R B VR MR A B
BRHIWEESS A RE R IEERHE A, - FrlA
B O RIS O 2 S > B S B IRk RE
TIEZVIRHRE - & B85 A AR
R &y e A B2 BR R B = LR e - B R0 R
75 i B A I K 5 | ELER E E SE AT R
B o (AT LIHER Vygotsky (1978) #2H
F3T 2 E &R |, ( Zone of Proximal
Development > ZPD) [ RH{&GE(AE 2)
H R BB E B R4 e i B H S M H 58
E1E ZPD BRI o T AE kAR R Y H AR
EEENE — EfREE T TS EER | 1vE
@78 (Flow Channel) N » EHrz A EAR[H
R BRI 1S m R pE N = T Y
77 1 HRER > BARTR Rl e v iR s 4 Z
FHRIgTHE > B RN AR T ESME ) T
FE(E | AETEEE N ATEHIAE R » Vygotsky 2
TETENEEEFERESE ZPD N > Halk
ZPD @ISR E R RE R R - HIFEKNTE
PEEE TR RER | RN 2 REryEE
B BEEHHV R A A T Y IR S 1T
FE TR - B R A e (a2

pEifERTE ) FNEEICE S -

| H5A% |

QA %8 (Anxiety)
BEERFTEN -
. &
2\ R
S @
P&’
Y o
S
D
& 0 BEHATATER
A‘;“\
&
illi(lioredom)>

(Level of C ompetence

i 2. ZPD %’g@%@

Melton (1963 ) 58 Ryt g4y B = (P& ER -
4wt (Encoding) -~ f#fi# (Storage) FIFEHL
(Retrieval ) - FFEHEMCERE > Hog L
FEHEC IR S A R R B RS T /R TR
&ElE{E (Consolidation ) - [&]f b/ 5 & A5
IR R AR R - E BV ERE N E 2
BEVITIESHOTRE ~ 538~ e & &K
FH N BT 3 B4R 3 2 EaC IR B R REAE 20 1T
wEEAHTERE B L RSERE R
(ArTEHEE - B EHENZEE ) FEKEL
SCIE EAZE - Mg BRI ARES - SRR TR [ B A
ARERE ST > AT B B I R L B SR 5
i E LA T B 22 E A& 5 Ak
% o FEELN R ELEELUT = FEE ] - 65
R - ZHEEE R R P TR EE RS
B~ FHEFER Y ¢ MR ELEEE A IR A B AR
EHEUCRC Ay [E] B2 A e A T A B E B ~ 2R
SR ERETREE L SRR ES T
BhAEE AT THYER L TR -

JF (Application ) 27 2 09 R85
FOFHE > BESEIRAE TAESIE - hEEH
By BB EER - BRI EEIETE
[ E = N E AL RE IR SR H T
DI TR EPR T R EREIEEY » B3 2 4 I BE
SRR TAEE K I TR
SRR > B f& 2R TAER AL 2 AT SE TR
SHRIREAY B RS - MAEAGTE S > T EEEIE
{EEEN LR MR TS - SR BSaER - Hi
PP A OIS 2 B R TAESIAST -

2.3 EOTER

UL B% B 52 FE 4 {F Mayer f1 Anderson
(1992) HYE SRR K > & R 2 it i A Y
% 4% B8 &H 5 ( Dual-channel theory of
multimedia learning )##IH( Kim, 2006 & Paivio,
2014 ) » = ( On-screen text ) B [E|{& ( Picture )

1JDMD/Vol.13/No.2/2021 29



| ITEHEER B dhaeat ZtoE - DRSS AP |

EIFFF N B BN B a8 i
& HMEREEETHUEE S R REER
e Hha o BEEMRINE S (On-screen
text ) EUE RIS S S R EE E
B E ] AL E G e @ E R R NE ) A
%*“EE%*%”L}E (Audio channel ) 1552 51
B TUBRIR R AR (H ISR TG IRIAE - fE R
WFEF OB R L E AV - B
X HEGR AT IR % SRR BB S I
B B2 Iy {E R R > Horp 22 R E A R I
( Spatial Contiguity Principle ) #8543 F
EEE NI Bl B E R T
FWERG > TELETETHEK (Mayer &
Lonn, 2001 ; Mayer et al., 2002) -

3 BIFRITE
3.1 WiFEE

REFFELIZE B A330 FHEERTRE
& At ERIE SRR R R B EITET
BIEE IS - TSR E B A B G BT
- Sy R T R R RS R B
E N U4 v s /B 1157 N S =117 el )
PEENEERE ) BREE IR #
HRIRIL PR TR RIS S R A S
ERIEMEBEN bR - 55 =8 JI Ry T AR

sty - BT G HZHE S 3D B
('l%%fﬁ 3D BE)) BT 25 SEREA RIS

& AR, & 3D GEESOTE
E’JZHE WHEfE I ERUSHHRE RN LER
(2021) HYRRAN CHEFIAVEERERKE) ~ HE
(BRI EEER) - ffe CHERINEA
BlgRE ) SEER > Il HE S ER L

®1. =EEE+—HERT

LR 5 [ 2R ER A ENEREE
FEAIERFE - RMIRHEAE W EERE S
For =l 2 —HE R T (A%
D) - ZEEasftsesstm (38R - &
EErE (FE) g8 mEmZ2eim (Fge
Bobasatm T EE R R RS RS
B (ZPD) #J[EME (Assimilation ) I »
B2 A T2 2 IR EIAVER R fi/&’ﬂ‘”‘
1B - N SRR R m R DB E S RE R 2R
HEZ > EaERs(E - HEEERER T
8 o OBl ZE R RIS A BB o] e
FREE SO E ER B AR E T ER
SEMNENCEE N L - L EE TR BlEE T
FEEEN = EE (S s B0 237 -

32 HRIR

R T E RFUER N BB 5 (A S

B N R HTBHEGE A - RS T BN S
A F oL — A EARAEE - 0 i E AR Tk
T SR A AR € TGRS
(5 ] A P e 35 5] 2 7 i Bt e s R Al
( Simultaneous localization and mapping °

SLAM) (Piao, 2019) &R &S = - L
=0 (Markerless tracking ) HiEHE 7= » 2B
EEBAR G L EB BRI 3D i E L
HE) > #LUEFIESEEARE - & 3D ¥t
FEZEEIREE (L 1% - 3 F & 2 A8 VAR SR B 4T B
HEEI S SR eV -t e RS B AR 22 R R
22 3D W - 5T iE S T AE R S ER 1R
A HEEYI RN A REEER - BEZATEAR A
BiAER 2O e ARE B IR
EAHRE eI R - Tfﬁf BERNE L FHELA
16 DERAVEIREEE ¥ - TR

EERT HEEE HEHRT
bt 0.3 A IEREME
(WEH1D) MEsHEE D B
BERESHE TR
oS IR 0.4 FE R E B E RIS S ARG [E
(&) FEFEE = RIS O R
FE R REERIUS & i B R i
FE R RS E S e FR ORISR
gEhrEzhE 03 TR AT
(F8E IrE R R
B R S H AT

L ERREE BIRE

30 International Journal of Digital Media Design



SR E TR - e B IR B -
BT 5 DR BEZ (LT R A (B 25 B 18 5%
DL By T > A HERR B B2 8 S By (55 A
o BAIRIEZ TR B &% (Likert scale )
70 B HEE R LR 3-4 HEHE
BEMOEGEEE - 33 B8R 859 3D
BB ISR AH b > TSE oo e P s T B 5 8%
TH o PEHIIH - FEEREE T  RE TR ~ #REH
H o /rmZedk: B8 2R 28 (BEFHED
B 3D hEiEEE (FIefiE) - BRI
S BRI B BB TR R & Pk (5E57 2
fir ~ B 3M) - st RE TR RHE
(RERR M TR R AR BT -

3.3 BEEGT

DIFEpiRS R B RAZM T B A
Dlgez N BAEE R LIRS TR SR 0%
MFEHIIGRERTT - B 16 BTAYME] - 5
SOVARESE BT H T AR TR
PRIEOLE » TRIRIET A ARIEIRF#RE /A 4
BRAREASCHT » FRMIRIE Richard (1999) 13
FOEH IIT) SREVAEERREEINZE - Ao AE
i DR~ TAlEREES A TR
A ZIAEHET - BTzl 4-5 HE R
EREERER > HAM (o Y (R e SRR A 1 K
BEEGEC ISR EBSET RERE
REIEHE N SCHEGE RN O BECIE -

3.3.1 R R BB

FIHRAH AR EMRE A 2Pk - P T
A PSR R 35 R B TIERENE
R MR (ERISRE F BRACH - R RSk
STHYBTEHELES S 22l SRR ) BOR SR BEEE Y
TAECE R REA— RIS LSS
e U EB BRI E IR - I T 52
) AEE e RE, - T RsRE
THIRIERME,  THESERERE , - TEEM
Bl R T HEE R ) NIE R - IR
(EFIAE T AR R e, TR - FskEEER
AR THY 3D BB B E G
FEEE PR F =52

3.3.2 3D HEIRATTEIR B
=

HEAREEREANE] AL PEHE
ARG A T, 2 T
B ) & T H B EZeHR ) i > HEE
CETRERSR )~ T TEESERR,
CECSCR )~ DB - TS
"ol T BeE) % JATEA ADDIE

| H5A% |

LEE (KRR - SRE T - S#RE0s -
BT ~ 5HE ) - FREE E BB R REHE
{TEXERRGEHE (Branch, 2009) - £
T FMEPRAEEE 3D BiERE IR
TTHEM - A " SRet B i, HE - Al
IR T BRI THIRE R B TR
A EEECERHEM - FIISK 40P S HIBEE RIS £
a2 (WE3) -

I Z&ERE - I GEEgat2ek - 1
BhEtsE - VI~ FEREETIUIA -

AL D D I E
mRRE ) mEgst) | mmEs wE ) ) WE
[ [ | ]
Regam B#ngEt Wl SFRpEt

=
3. PR AR

3.3.3 ZHAE

WHE R A LB AR » — (e B B
WVRBLEENE ~ B b ERM = P& EL e A
REEETI AR Y - TEIE E RS DASR A R
rh [ LB EHY R - MR b4
] L fig e B i i Y 22 O =X P HE T UM 4
#E o FEE AR Richard (1999) 13
GINOIT ) SRAVAER] > HAE (1) BprEtE(Get
ready to instruct) ~ (2) {55 2 5] A ZbF 22
(Prepare the Learner) ~ 3)Z#4 B~ 77 7% (Present
the learning) - (4) #¥ &= B 7 5l 4f (Try out
learning performance) ~ (5) E@zg k%% (Follow
up) © MEBRMIEAE AT EEI KB ER RS
iR st B TEH TN - IR E R s 5 22
BERME - DUT BB RIS R SE (A
4) o

LRSS
EHERETER

g
BERH | i m—— | BEEAE | ) SN2

~ 4

WANEER
RERERE

sEoEN I

b

U
"4 b

FABE \ oy | 157535 | C—— | [R5 | e | E{ERETR
andragogy i

HENA RHZE

b 1:300 I
Adaptive
Learning

4. B I

1JDMD/Vol.13/No.2/2021 31



| ITEHEEE B dhaeat ZWHTE - DURBE RS AP |

(1) ZbretEE - RAZEM R T R A
3D EERRE R AR o (HH SR
BN 5 2 AR B Y A S

( Advanced Organize ) - [RIEEHfETEHE B
IrEZHE > WEREEENE  (ERHEY
FNSCERERE o SaRkAH SIS 2 Ausubel

(1968) 2t » SRR BRI LIRE B R L —
(EE S ZERE - (TR E S R0 T il
i A T E RN ) B9 RE B ENIAS S
MR - ZS a2 T2 E 2Rl 2 HAE
& BB E T DU R B R A A R T (A
SE - NIt G B mZ A A RS A RE

R (I n] S A AR G R

(2) {ERIEERIER M - AL &S EAH
SR> BAP 2 HR (s i I A M S P A A
e R BRI A 2 i AR R Ry B B> e/
(s FHETRACK Z R S M R E ) L2
BERE - FrA TREBEGTRE TR
[ESE T - BT DU — 30y =
AR S S AVAHBRP MR T TR - (£75
HmREHEES - Hrt BEERET K

BRI FRINE -

(3) BbtEIRTT02E + {F P B S B I 2 i B
HrfE RS (SLAM) Tt - (U HREE — 1A
HURE BEE 1 3D o JRb E iR il B SIFT

((Scale-invariant feature transform ) $5f8 > &
FERN B EUE ST B T iy — TR e f]
B0E o A f R0 R i A [ 5 o Y e B R R

(Lowe, 2004 ) - 3= J7{F(H & EE I EIRE
BRI E FE 5 5 Wi s & B i fs B i
UHAREE R BARAI B L - AR & E § Y
3D fEfEE R > (EH SLAM Fli A 52 E
H IR E SR L BB B e ZZ - T
PEIS E IR R T 55— {8 SURF ( Speeded-Up
Robust Features ) RIlAM#{F Rl &R
it b Hoh AR HAse AR E S
FrAEl> $52 08 H AR O E R R AL & 2

afl (Bay,2008) -

(4) PPEBIFGIGR © ZHIEE A T Bt
SEERIERT » S35 JH B e ol B[R] 4R
B LT B E HERIET 5 =\ Refa i
il - B2 S B U IEME T BN RS E IEMER R 1R
rEA 4G5 - (TENEE E A B AR AV B AR Bl ae
15 IR B ERHYEER - 12 B — A (LR R A 6%
HHIGRR A R EE B EEE AR D s E
bl JE T T SR B A - T IR 2 H A A
B BN —E AR B S R AT A A

TS

(R

32 International Journal of Digital Media Design

(5) BRagpk s - AR F A EHE AR
9% > 1548 Firebase HYAGES RIS L5 0 28k G
RESAR AT H & 0V EE B B 2 E AR
WL o #ELIFFEE| ADDIE #UER5RNREE R -

3.3.4 HEatadk

TR RETENEE FIIER > 24058
W 5 B AR B AE R FlanEEehaR e
B R ~ 5B B SR IE R S s IR Bl A BN
5 O BhS 015 R E I AN [E4H AR B 2R B8
P E EE%ET (Molndr, 2018) « 3D ) 23R DL
T EMANE & FEEeE o~ AT AR 2
PEIERES SR - B AR S HgEie T~ METLE
iR I o DASRTE S O BEAYFEIESEYT (Rollover)
A Bk HH = B 1R 75 Al R SR BE Y 22 [l
RN - AR R T I - FRIB (&
BUE RN RERE it - R EE R
308 [ {5 75 5% AL Bh FE AR 4 5 | A il (B S TR
B R DI 2 S RS TS B R B I AR B
RelRE 118 o I P 252 o 7 A B AR Y
I 22 B A P AR A48 ] - A fd FoR N A IERENE
B E B R - DA F OB 5 1) & 1)

(4@ 5) -



EE]

B | AR

RRZER -

BRIEET
TESHmEE =
HTAERR

TANTRE
T

B
TREEE

: TEMTERS
* e 0| @ T-=

w@‘t(r/r 7/7/2

TREERA

5. EEhE s HEEpl

| H5A% |

R E4FAE F DL Unity HEELS [2E1E By
3D @rnEf o Unity B—{ES08% -F G
W EBh=nViEEEaEE T BEE T RmA
JIE 5 ] R oy il & &5 7 IR SR T I E
HEIEHEF 3D BRBEL - MRS ERAE)
_F{#F AR Foundation 4 &% iPad Yt Eg »
B EEAEESRE - 2R EEDL G
Dotween EFERC > BAIDL 3ds Max Hfg
17 3D BEARiHIEAFRIBE  BEEHCS A R E
B ER G A Atlassian F5AEEHY
SourceTree & Git GUI ZRETHEE K
WRAS[ESE > Wik github AY4E FARFSHETT S
2 UM R O a8 E ot - LN B A4
AR (AR 6) -

BH

R

l HHEEAEES
gEst | mmEs | ERER

o
| mrmr || EEER) exmmmremn|

et
=Y X [rmamx| ggamme
Tmemm > < REaE b
M l l
RERSEET RS L =m >
B
FERERIET
mR
[ 6. %45 SHIRIEIE

3.3.5 FEHEEE

3D BhENE LSRR R E I EEY
T el R ERE R HE T A R T -5
FHYFRER UL T SR R B R F Ay st i
22 Ry EE R S ETOR 9 TR R = 2P
/NR B TAESEROR LR £ -

3.3.6 FEEEET
] 253 Firebase EiRPE A > iBHE
BRI - 28 m BURG EE B A Rt

ROTEHE e LU B A R A ST B
(a0 7) -

1JDMD/Vol.13/N0.2/2021 33



| ITEVE R E B 29T - DURSREESE R B |

EREEARE

AT

3 it
o I n
wama

EREDMERT EREsIHR

& 7. EAEEREAERER

23N TRB, B 5ERE

HRE  BHAN WaRE B5

BHEA "R, BN ETHBERE
®g

3.3.7 EEEAE

ENGIERI— Y e S S S A A ]

o B T ARG HVBE TR

TEEEMGHEE ) R FLUESE
EHEMEHIAREE AR -

TSR TR ELFRCHIRER ST 5
TR IETTENERE APP N - (EFHE A {E(T
S N AR B e Ll (SLAM) #E
TTEENEE - AU IR IR S 22
B PTHET TR - ARy 16 [HET -
FHEMSZ R EEE - 3D O E)FHEER S IR
e (B E e WA B EFTBHTTEIEEE
WEk  EAEEHHEBEERE RS
M =THHELT/REE > F)EEE T el TR AR
A ZABERP R SE > U
exlVERIEIE R - AR EEISRE
TTETTO LU R BB 5 AR - I DU
(] DA R ik R S0 P S RE AL TR
PR/ REE DR > D SE R R > AL
InsEECiR S - HAEA T EBAEREA > 8
HEEREIRIL (A8 8) -~

AEA TER BN - EAEEMRSE
BE

SHEA TER, B BAEEA 6EA "ER, BN EITAR

eaE  WHEN FANA a5

8.EAE LAMANET S

7 EAEBRAYET

[ 8. BELERY

4 WIFEER

34 International Journal of Digital Media Design

WrestE T TER TR ) T
MIRFEE = R LR ARG A TR At



I3 o AAEE—BEA ~ FBIEEAN BRI A ¢
fRET - BIE = (e Z RS R -

4.1 Gt
() "THEEWEERE ¢

DU AREEEEA ~ (B & - FEE=(EfEmrR
P EAETTEREA o RIWEERNE 33 A I
HEUR > —(EEm (5 BE - KEE) £
Cronbach’ s Alpha {H 5 0.746 » 263514£<0.05
HEEM > SRR mErF9(EAE 3.42 - (HERE
HHIEIGEE 3.68 » R REME w9 {EAE
387 ZFEN 3 M BURARMGER A
ARMHIER SRR (WFR2) -

* 2. —(ERERTERET

HE EME =3
t BHE BEEE FEER
EASSILE AT 3799 32 .001% 424
BEEE 7226 32 .000% 686
FeRErEm 10122 32 .000%* 878

E o *%p<0.05 - HEIE R

AL = (A IRV R A t fRE U
oA I T L BE R T R BRI B E 4 B 0.000
SUR GBI 4 PR B SRR 52 B
B HM R B R (AR 3) -

* 3. = (EMERAESRE

wEtE

HE { HEE SR

RAEE-EEEE 2567 32 015
EEBE-ENE -2.041 32 .050
PORITEIR-F AR -4.531 32 .000*

£ p<0.05 > FRIEER

SO 3% TE R L B TR E
PR AR EAHRA BB s VR BB E B
W MGHEEEE | LEE TEEEE

(CFa%3.61) ~ 2 2@ Al SRR R &N
B CHEE 345 F 3 EECTIRONESR T
T BARELR (P98 3.21) - H 1
1 2 IHE R BETE > LA B BURN & S imAE
Bifi# 3D O BTSSR T BR
TSI T fie I B e B P A 10 R L
(& HZWE FIEAE 3D G 8 $5CFRIERE
TR (AR 4) - SRR £ H IR AR
MIREIRTR - FREEBLE AR E - S A& RE

| H5A% |

T IEER AT BRAY B - BT SO BRI T T
fERd > BT Edr s (ZPD) HyFRIE -

*® 4. BAEEN AT

HE EE a8 ks
LAREA T it B B 33 361 .659
2R BB AT BRER 33 345 833
HINZ

3AEFHR RS T L 33 321 740
HAMELA R

BRI « %IEL L A R R
(3D Bh&s) [AifmIAYEEREL LY - HARRA R
B RHYENERIR - MEHEES | LEdin
3D BORHVEEERE 2R EMEE M EE
Hfi# 3D #FRI K 3. 3D FHEFRB AT
i ERGEE - ettt 3 - B 3D &
BN o (EHE S BRI ORE (FIIR
3.55) keBEARE ((F983.82) » Halk 3D
BB REERR S VG A HUCR 250 m] RE
(“F$5%13.70) - ¥ 3D B 23R EEHT =
(mESs) -

*® 5. ERHERENERGET

HE B % FEE
LEEME 3D BnAJE 33 3.82 683
QIR e T 33 3.55 833
3D #EERI

3.3D EEIERIE AU A 33 3.70 .770
RS2

FRERS I - R TR WL I A B
HRE R R A - FUAH B /1 E BT RE S ]
BEEENLRIR - AES LT BERE
EERSIEAEIEEEINE 2. e mEL
BLPHIZ T ALIEE CRIEEE ) K 3. 28
B LB RS R B B0 N B - (e d
FEREIHIFIREIE - PIBE T EA - BURREE
S B skt 2 PHE B BB R 51 F IR
T A L& E B ERIIRE )] - T ZTTR
AR A8 - RIS ] ERERE TN
G2 B R S5 O B RS R L aT
& (Fe83.85) (a1k6) -

1JDMD/Vol.13/N0.2/2021 35



| ITEHERR B Bt ZWHTE - DR S R |

& 6. RAERSHEIRTAET

R 1. FMREEERLE

HHE S HEE EEE HE HE PEE R
L. WBSCHEEE A 33 3.73 674 A FEEESHRHES 33 3.55  .833
SEFAEEEERANE e 3D BRI (E )
0. B % 33 4.06 .609 B. AN AR SRR 33 2.82 983
TLEFATIRE BRI R TR
3. SR B 33 385 870 BRI iEFE (IR AH)
BB S O T S TR C. 3D G #EFRHE TR 33 3.70 770
A

R

() HERTE A b PAEARIE L EEE (SR
S EE b T B S 3D Bk (EEAE A) 4.423 32 000
(¥HI54H B)

TR SRR R @Arfﬁ‘:ﬁﬂﬂﬁf J
K 3D GEE TR ) AR o T ELA
M e IR B E B g B b g
B A TR EBRE S R SR 3D LEF
B 9% 3.55 St B. T A EERE SRR
MR S RETER2 A AR TAZRNAYHEE AR
g8y 2.82 o fEARRE S EANEREI T 0 3D
E?ﬂﬁ@ﬁ’\ 2R R R RS R e o]

E o MR EIHE - @FH%%:L
H C. 3D R TERE R #HE

qzi’]%l&*ﬁ%ﬁmﬁ’}ﬁﬁh (WER7) -

8. BENXFREBERERIIIR

5 3% p<0.05 > HEEE A

MRS 3D G EhECITER , VEiZ
bt TR R A I?Eﬁﬁﬂﬁﬁiﬁﬁﬁiéﬁ
B HsRE T e DA SR ) EREOR R
023 i > BB TIRAER ) EEROEE S
10 fir - {%FH% Li%uu%ﬁﬁﬁi%ﬁiﬁﬂﬂ
SRHRBLERAILIR - MY T CF TR |
DI (ERIIEEA T e > $t¥fa TRI4H
R SRR IR SRR ) B b
T S SR A RO T R I R A (E
H o B3R SRR S S E S pOE R
TR A ﬁEﬁL%ﬂE’X&ﬁX%ETI@FﬁJ
AETE (CFIFEL 4.50 0 BEEME 0.001)  (A05%
8) -

a iR R T ESCTEERRA (B TUSE TR, 0 ER SEag  ERRE YRR
R4 EHEE SR L B R R E R
BT 23 3.65 573 119
GHE X TR 10 4.50 707 224
BIEER T E

BEBEHEHEN SEBUEER t e

Levene %€
bBSHNTF FRE BEEE Ot BHEE BEEHE 9 EHER 2N 5%
BEERER &R =2 =2 FEER
JI538% TR ER
g EeiE 816 373 3.641 31 .001* -848 233 -1323 -373
2:";
(B s EL -3.344 14388  .005* 848 254 -1.390  -.305
JisEd

ik *Rp<0.05 0 HEEER

36 International Journal of Digital Media Design



4.2 B R

i TTHEEMEERE T RS
sk ) o SRR B G LB E
%o RS B/ER B L BB E N B
B LA R S R BB REEAE L
HET SR R EREC IR - i A B B Y
R RS R B A TR
TEERG AN N Ao R HE A
Nmife 1 R AR A o A iEE
I E EhEta T ZPEE EE T 58 3D &)
BORABEREAERT B R B EREHE
WIS o SBIME T AR 2= R ES
I BAAIFEEERAEER > 58k 3D B
ESEEIARE R BE - HFERE R 3D A8)E

CEEBREAT | B ELR B TR - SRR
LEFEN A RE - e 5
it o T EER RENT 23R > DLE R 3D 15
B ity e v A Y A Bh B BE AT W F PR ( Fined
Motor skill ) - TJgEZRE BN 2070l A SE B
BhA RE 2 2 3B fEAEHEE - MR & RIS »
PR B EEEN N B IEMEMEATE LR G827
PSS 3D #hEE R EMEE R BN
E o MAE " 3D HEENESCIUER ) BIER A
= WiER AE SRR AN S A E 3D &
B oI ECERAY HIE > FI ATt P s R
JERI) B 5 AR R S - R Rl RE A
f8 > BRI D SC T T ARG IR R A E BT R

TRIZ S AL PR ARk 3R > BB Pk
&a 3D BIERIEAENE R ARSI
{HEHYIER 3D G EEE R J7e8E - BURME
POt AR RR R (- L T ER (MR R E
Al

() 2 BEM R EhE A & B A H R
o BB R Bb n] R IERERY R A
NPT IR R 0 AT
FHGEAN - [ 3D G BAIAE SRR R
b E EARERR - TEIEEA
RAEAERHEGHY 2 (b 59 & B FE T 38
o HE SRR

(b) BIRTEIEREE SR MU EGR B ERE
KRBT RENE L - B UEAE IR
AYRRIE - 585 BLENIElEERE JT LU B AR
#Hy 2 Z R HER]—EKF > A
RERUU R -

(0) WNTEEE AR BN AK L
Fs & EERFERNYEE - LHSEAE
BT ELRE R A IR VA (5] B (AR

| H5A% |
HHBRAAEER. -

(d) REESEEN TR BRI 2 R
BARENRR - HHRRERE R
AR (i ABEERIPRA) > FERERE A L%
A—ERgE  HYSREESELEEE

(o) REEHAFLHES > HARLER
RAFHIIUR BRI RN - B AR R
E—F5 & -

5 GhmiER

et RE RS ERELITHESE
HIZR - B EU B ER N B A PRS- (]
£ 3D B EhHIERED M EES - RO EEIRA
PRI HE KRRV s B I E AV HRE [E]25
(B2 ER IR EE SRR E R R
HUSEENATRE ST - o bAE AR TR
R TENS B A I R A A -

FERSRAE A ER B S B > Bob ERE 2 ak
SR ESHIEAERR A EEEIR - 3t
OB ERTEEA R - BUE - EIIER T
PERZKEREREFI RSN L)
ERAR A R AT AL IR R AR - R SR Y
AR RS IBRENAER SRS G B
Bt~ WP RS - 28/ HSE K
B BRI ER > A e fEERIB TR

EHEEPA -

aiEaa T {TEBEAE R AR N EE L
FRES T (BRI B TR AE B B
AFERHERENREEER AR BRI A
A HIERNI RS T A F R B R BLER
I AEE AT REEA R BP SRRV R R B A e
A e o B 3D RN EEHE 2
BB RERVA R 0 LERF ATRE RS 1 3R
TIREH SR - ZEEIHEIH R A -

SORZ N SHE TSR BT HI[E
it > AHTFEIRGE(E LG R ERIESC IR
IR DA D ST i 2 5 25 1y . B A B TR
i R R Y IHI ) L - B SR A A A
& FE A E A BRI E RS SG T R
MERZ=EL DURAE R i B ERT BRI 7S
EEBRRA R RSN B REEREL
g AT AU - ETBIEE B HUE RS B B0
XA EA B 5H BRaGEBZRREN 3
FEIRAE 3D [ERERIE T - WA S HERERGETr
B - AN[E| A ES A > NS AL
BhEE B EUE RN - B IR E TR B RE AT
& SRS R EEREET A

1JDMD/Vol.13/N0.2/2021 37



| ITEHEEE B dhaeat ZWTIE - DURBE RSB AP |

S B > 48 2 BRI B Bl = S MR 8
H gkt & nlpe i plac A IR AR
TR H TEIE - I —8A ISR
o AT E B ARG OaE T B2 R BRsE R
HYER B N A E B S A SRS (T e &
WHE - fH - EEER - BIREEELCE
&) > A EA TRAHIEE - BHESiER

BE EHIER -

AR E R b B akat AR
PR RS B B 2H —EUENTARES - ek
TR RTINS > e F SR AR o S
o WEBEREERET HMIE - TRE
R R = EREI AR ERNE LEE
SR W RN T I AV B R B R IR

oo

Ekat etk - EEMRZTEME > 3D
FE S EHEREBER B (LA 5 BB A
AEBZEEY) WA S 52— E 2 E
GRS I PR E IR 2K
s B E RS R (R S BB ] 34
HiEFTMMEAVBIZ  RE N EHA SRR
HARY - ROBUE RS ERAT T BRI R 7]
REPRECE I ERER - AT E T - AlEE
bR U UER > HHAVARTAE - 207E
T FEGRA AR b I EEG T T s

FEFRBTZ -

ST — (EBRAE T e B i 8l B S 3 A AR
AR - BT ERE AL ORI - 7
DL EERR AT DUT 2T 8h 2 8 A 2R E E
B > HESRRUO IR A PRGN - 185
BREGHHEGBAAEERITEE £ LE
I R AE SR - A e s B T B E
B EGE o BRAR O Shaa TR E R
i IR AHBR: » M R E ARG T A -
TEHAE TR E ISRy Sk R T8 2 E
FEIE B BUAE SRR IR A B L > REEE R ER TEELYR

FEMERIEA HERE EE -

AHTFE Ry 2021 14th B RS SE TR
S G2 TEIEE Rt 25T - LIRS

ISR ) SRS ATERIZ -
Bt

FrELEGH 109 SEERHCHIETE MR shh
TRHARAED DU ATE 2 BB s i
BEIMHE AR - (&9 © MOST

109-2637-H-150-002 - )

38 International Journal of Digital Media Design

SR

PREEZE ~ TER (2021) « BELHR Rl A S i
JEENB R A B B B S SR 7 B
gt - BIRRE A AR TR T -13(1) > 27-38-

Ausubel, D. P., Novak, J. D., & Hanesian, H.
(1968). Educational psychology: A cognitive
view. Rinehart & Winston.

Bay, H., Ess, A., Tuytelaars, T., & Van Gool, L.
(2008). Speeded-up robust features (SURF).

Computer vision and image understanding,
110(3), 346-359.

Brusilovsky, P. (1998). Methods and techniques
of adaptive hypermedia. In Adaptive
hypertext and  hypermedia (pp. 1-43).
Springer, Dordrecht.

Branch, R. M. (2009). Instructional design: The
ADDIE approach (Vol. 722). Springer
Science & Business Media.

Clark, R. E. (1994). Media will never influence
learning. Educational technology research
and development, 42(2), 21-29.

Cochrane, T., & Rhodes, D. (2013). iArchi [tech]
ture: Developing a mobile social media
framework for pedagogical
transformation. Australasian  Journal  of
Educational Technology, 29(3).

Kim, P. (2006). Effects of 3D virtual reality of
plate tectonics on fifth grade students'
achievement and attitude toward science.

Interactive Learning Environments, 14(1),
25-34.

KUO, J. Y., & CHANG, K. C. (2007). Adaptive
learning of assimilation and accommodation
for intelligent agent system. In Information
Sciences 2007 (pp. 1172-1178).

Lowe, D. G. (2004). Distinctive image features
from scale-invariant keypoints. International
Jjournal of computer vision, 60(2), 91-110.

Mayer, R. E., Mautone, P., & Prothero, W.
(2002). Pictorial aids for learning by doing
in a multimedia geology simulation game.
Journal of Educational Psychology, 94(1),
171.

Mayer, R. E., Heiser, J., & Lonn, S. (2001).
Cognitive constraints on multimedia learning:
When presenting more material results in
less understanding. Journal of educational



psychology, 93(1), 187.

Mayer, R. E., & Anderson, R. B. (1992). The
instructive animation: Helping students build
connections between words and pictures in

multimedia learning. Journal of educational
Psychology, 84(4), 444.

Melton, A. W. (1963). Implications of
short-term memory for a general theory of
memory. Journal of verbal Learning and
verbal Behavior, 2(1), 1-21.

Molnar, G., Sziits, Z., & Bird, K. (2018). Use of
augmented reality in learning. Acta
Polytechnica Hungarica, 15(5), 209-222.

Paivio, A. (2014). Intelligence, dual coding
theory, and the brain. Intelligence, 47,
141-158.

Piao, J. C., & Kim, S. D. (2019). Real-time
visual-inertial SLAM based on adaptive
keyframe selection for mobile AR
applications.  [EEE  Transactions  on
Multimedia, 21(11), 2827-2836.

Richard, E. W., John, N. P., & Jeffery, R. W.
(1999). JIT manufacturing: a survey of
implementations in small and large US
manufacturers. Management Science, 45(1),
1-15.

Vygotsky, L. S. (1978). Mind in Society: The
Development of Higher Psychological
Processes. Harvard University Press.

Wagner, E. D. (2008). Realizing the promises of
mobile learning. Journal of Computing in
Higher Education, 20(2), 4-14.

| H5A% |

1JDMD/Vol.13/N0.2/2021 39



| Jisafe | IRES | MRS | BRI |

ZHERRAEILER ARG E LB
WOCAD £ 45 & 4 B 2451

1 2 3 4
FHEM, ®REBEX, HETH, mER
1 B 3 E AP R 2 A B3k A AT AR AT 0 A 0 m10835023@yuntech. edu. tw
2 B3 T ARAE R R S S I B3R5 A A 4L% 0 tengwen@yuntech. edu. tw
3 KL KPR AL 2 8h3E# 4% > chifu. research@gmail. com
4 B ERF R ARSI EHMRAAE AR A - d11030002@yuntech. edu. tw

HE

SfirErE T U T BEEFGEDR - ERRERERZ A BEE Tl R AR
ARSI FEE AR TR - ERRURALE R RWTIE 7AW R B R AR B 2 Ay
B (% AN EE E o DR oA et R - NIt - A5t WOCAD (Web of
CAADRIA) ERHEE HEIRACK - ZEIZEZAKH CAADRIA &5 1996-2015 TR (%
8% - | CAADRIA {ERyEfi%aT (CAD) sy —(ERRELE/ NG (SIG) AYMEE IS
LB — UM 3y R AT B R BAR fR it T A RN — SR i s R SR 2 (B B IR R
GEIFEX ST AVESR - AR R RS D3 .js A2 &R b 23R AR T A
(RUTLRLIE > METL T MEAN Stack 7 [HI R SUACE T2 K %E MongoDB HYERINZ - Si&iBE L
ZSRPT A ERR R E AR R T - SRR EHITRE M T (R - E{F R RRSE AIMH S RAR LR R L
FHAER - AGETZEE e T IR G AT ACAERS - ASCLUILREI(FE 3 RS E - BAfE
G DA 3 A B S R S B e B 5 AT » T AR L ] b S B Y Rl 58 Feg R R P g DA
sHEMEEAE CAD Sl AL » I HaPb (FE LR SR ilrlel T Hy SR Sl B - RIS
[y CAD SRk Y3 R4S -

BRsEEE ¢ EERREAL - SRflTtEICHERs ~ BUR AT - MRS 2T - D3 s

Developing an Academic Information Visualization
Network System-using WOCAD academic database
as an example

Yu-Cyuan Fang', Teng-Wen Chang?, Chi-Fu Hsiao3, Chun-Yen Chen*

1 Dept of Digital Media Design, National Yunlin University of Science and Technology, MA student, m10835023@yuntech.edu.tw
2 Dept of Digital Media Design, National Yunlin University of Science and Technology, Professor, tengwen@yuntech.edu.tw

3 Dept of Architecture, Tamkang University, Assistant Professor, chifu.research@gmail.com

4 Graduate School of Design, National Yunlin University of Science and Technology, PhD student, d11030002@yuntech.edu.tw

ABSTRACT

The academic information often contains billions of raw data. How to retrieve a meaningful
information from such massive amount of data effectively is a key issue for researchers. Information
visualization as a research method is often used for understanding the relation and context among data,
and effective visualization can even provide insights for resolution. Therefore, this article investigates an
academic visualization network system with information visualization process. The data sources that this
article uses is the WOCAD (Web of CAADRIA) database that is a refined relation data from CAADRIA
proceedings from 1996-2015. With the nature of CAADRIA as a special interest group in computer aided
design (CAD), this data provides a domain specific information that is different from the general
academic information that is suitable for unleashing the meaning among this field. Visual network system
conducted uses D3.js as a development tool for the visual presentation of academic information to draw
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visual maps, and establishes a MEAN Stack interactive system to control and adjust the data content of
MongoDB, and finally the visual maps produced is analyzed and results are compared. The
interrelationship of authors, works, and keywords is presented as an interactive network visualization.
From this network, the author's academic development depth and expansibility can be explored to
evaluate the author's presence in the academic circle of CAD. The activity and importance of the author,
while observing the author’s development in the CAD field can then be unleashed and explored.

Keywords: Data Visualization, Academic Social Networks, Data Analysis, Graph Analysis, D3 js.
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ABSTRACT

"Journey to the West" is a well-known fantasy novel and inspired many computer animations, manga,
and game products in Taiwan and Mainland China. The talented author, Wu Chengen couldn't bring his
ideal into full play because he lived in the age when the Chinese government was corrupt. The Monkey
King from his hand represents the feudal society in the late Ming and early Qing Dynasty, challenging
the evil powers of the gods or ordinary civilians. This research focuses on the Monkey King from the
book "Journey to the West ." The literature compares the evolution of Monkey King's design in the
modern animation market and analyzes the lack of elements in different periods. To sort out why Monkey
King's modeling theme has stagnated in the domestic market, it creates the modeling conditions that
Monkey King must have as a superhero. The Monkey King shape created by this research is equivalent
to the "Baolian Lantern" version in 1999. The appearance has become more friendly and accessible with
the completion of the scriptures. Faced with the ever-changing global market, this created the superhero
Monkey King looks forward to providing a design model to reference the same theme in the future. When
the superhero Monkey King uses the commercial creation of the theme of "Journey to the West" in the
future, it combines with the "Journey to the West" related movies, animations, games or incorporating
into modern stage plays; it is close to the hearts of the busy but empty-hearted audiences of this century.

Keywords: Character Modeling, Cultural Image, Innovation, Superhero, Monkey King
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